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Coen Named 
Twickenham 
Executive 


GUIDO COEN has been appointed 
production executive at Twickenham 
studios and will take up his position 
next month This is disclosed by 
Kenneth Shipman, managing director 
of the studios, as part of his “ new 
look“ plans aimed at making 
Twickenham one of the most import 
ant British production centres 

The plans include a new recording 
and dubbing theatre, and a 50 ft, by 
40 ft. sound stage which now 
being built Details are mn 
Srupio Review, published this 
issuc 

Mr. Shipman said it was hoped to 
have the stage completed by Septem 
ber and the theatre by October, The 
development was necessary to cope 
with the production plans he and his 
brother, Gerald Shipman, had lined 
up with an important distribution 
set-up 

Guido Coen is now supervising the 
buying of new equipment so that 
before the end of the year the studio 
will have fullest facilities for all types 
of production 

Said Kenneth Shipman: “It is a 
sign of our faith in the industry. We 
plan to expand while other studios 
are closing down, Our plans involved 
two other companies, one dealing 
with major features, the other with 
smaller pictures 

“Our production will 
for the cinema, but we are tying up 
with an American company for the 
production ota tclevision scrTices 


Date For New 
Stross Film 


PRODUCER Raymond Stross is in 
Spain for talks with George Marshall! 
who will direct the first of his multi 
million dollar production programme 

~ Terrible Beauty.” 

This version of J. Arthur Roth's 
novel, scripted by R. Wright-Camp 
bell, starts shooting at Ardmore on 
July 13 with Robert Mitchum (the 
picture is a co-production with his 
company) and Dan O'Herlihy A 
top actress is now being sought 
United Artists will release 

From Spain Stross will 
Hollywood for discussions on 
propertics in his programme The 
first is “ The Mark,"’ based on the 
novel by Charles Isracl who is also 
writing the script This will be an 
American subject, probably for UA 
Andre de Toth directing 

Stross is also preparing Pierre 
Boulle's “ White Men's Test” for 
MGM 
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Anglo-French Pact 


On Location Gews 
UNION AGREEMENT WILL CUT COSTS 


BRITISH and French film union leaders have concluded an agree- 
ment to ease the problems of producers as far as foreign location crews 


are concerned. 


The agreement was reached when leaders of the ACT I 


discussed union topics with a delegation of the French film technicians 


union in London at the week-end, 

ACTT general 
agreed was that location 
extent that there was 

There would be no 
British crews working 
foreign location for the 
of tame as French location 
working in thw country, he 

Mr. Elvin said that under 
mula it would not be necessary 
a British producer to have a 
unit Standing by on 
France if a French crew 
working in England 

But, he added, it 
sary if the exchange 
hausted 

“We won't th 
working on second unit work.” 

Mr. Elvin added: “ By this agree 
ment the intelligent pr will be 
able to sive crews 
idle tune 

The union 
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secretary 


Cie orge 
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opposition to 
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length 
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said 

the for 
for 
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was already 


Same 


be neces 
been 


would 
had 


eA 


sop French unit 


oducet 
two-thirds of the 


leaders and the delega 
> d scussed ihe question af 
co-productions Although no defi 
mite agreement was reached’ the 
AC Tl executive is to discuss adopt 
ing the sume policy over talks on th 
subject with France as it recently 
agreed over [aly 
hat was that if th 

productions, employment 
should not be 
ductions 


were co 
in’ Britain 
aflected he co-pro 
would he 


additional to 


Elvin 
would 
equal employment in the two countries 


formula 
the 


the 
basis 


ifterwards that 


an exch 


said 


work on rng to 


existing quota: that they 
to be on a two-picture basis 

Also, there should be talks with 
all bodies concerned ——-employer 
umons and governments--in both 
the union decided 


SOUND GROUP 
GOES AHEAD 


\ NUMBER of recommendations 
be drafted for consideration 
il the next meeting of the all-industry 
committee CXamiming ways and means 
of improving the standard of sound 
c produc tion in cinemas 

Thy recommendations 
drafted from proposals put 
i last week's mecting 
Mitte 

Among th ubjects 
last week's mecting were 
gyrerated 
of lines 
rel tionship 
nging and 
ul = stereophonk ind 
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DISNEY PICKS LONDON 
FOR CONVENTION 


FOR THE first time in the history 
of the company, Walt Disney Produc 
tions Is (O Stage its international con 
vention in London 

This is the first time 
ference of all the 
Disney organisation 
outside the United States, It will be 
at the Dorchester, London, from 
April 6-10 

Nearly 150 top executives and 
delegates from more than 20 countries 
will be headed by president Roy 
Disney 

Other Hollywood executives 
will attend include William H. Ander 
son, vice-president in charge of studio 
operations; Card Walker presi 
dent in charge of and 


a world con 
divisions of the 
has been held 


who 


Vict 
advertising 


sales: Oliver B 
dent in charge of character merchan 
dising: James Johnson, secretary of 
the company and in charge of music 
operations: Ned Clark« 
executive and Mik« 
sales executive 

London hosts will be Cyril James, 
Cyril Edgar and Eddie Davis 

It will also be the first time that the 
merchandising divisions, under the 
presidency of O. B. Johnston, have 
held their convention concurrent with 
the sales organisations 

Proceedings will 
Dorchester on the 
when Roy Disney 


Johnston, vice-presi 


foreign sales 
Havas, European 


at the 
evening 
host at a 


open 
Sunday 
will be 


continued on page 6 
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HIT THE 
JACKPOT 


with 


DOUBLE HIT 
CEA Summer 


Conference 
Programme 


THE preliminary details 

A Summer Conference programm 

be held at Brighton from May 1} 
14 were announced this Week by 
Arthur Taylor, seeretary of the Sussex 
branch which is the host this year 

\ special showing of AHPC 
“ Look Back in Anger will by 
of the highlights of the conf 

The programme will be 
lows 

Monday, 
oOmpelition 
Club; l0am: Bowls 
Preston Park Bowling Greens; 8.40 
pm Invitation by dire 
ABPC to a special showing of * Look 
Back In Anger at the Savoy 
Brighton; tl pm: Dancing at th 
Corn Exchange, Brighton, arranged 
by conference committee Light 
refreshments Presentation poll 
ind bowls trophies and prizes 

Tuesday, May 12-11 am: Open 
sorum at Metropole Hotel, Brighton 
i pm Branch luncheon at Corn 
Exchange, Brighton: S pm: Branch 
secretark meeting at Metropok 
Hotel, Brighton; 8.30 pm: Invitation 
by Mondial Films Inter-Distribution 
to a special showing-—no details yet 

and afterwards to a supper dence 
at the Regent, Brighton 

Wednesday, May 135-10 
General council meeting at 
Pavilion, Brighton 10 pm 
nequin parade at the 
Brighton irranged by conference 
committer 8.40) pm Mayor of 
Brighton's reception and supper dance 
it the Royal Pavilion Brighton 
During the evening the draw will tak« 
place for the prizes donated 
Fidorado in aid of CTBI 

Thursday, May 14-9 pm ‘La 
Gala" Cnrieties, by invitation of 
J) Lyons, at the Corn Exchange 
Brighton 

Conference headquarters will be at 
the Metropole, Brighton 

Hospital ty will = be 
usual by Pearl, Dean 
and by Lyons in “ La 
coffee and ice cream 
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Rank Two-Reeler 


For Cannes 
Royal 


two-reeler 
now on the 
release on the 
cuit—has been chosen 
British documentary 
Cannes Film Festival 

“10 Men in a Boat” is an East 
man Color Editorial Film Production 
produced by James Mellor and 
directed by Sydney Latter 
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Perfection 


TIYHE standards of 
sentation in Britain are 
probably as high as, if not 
higher than, any other coun- 
try in the world. But we 
cannot be satisfied that there 
is not a great deal of room 
for improvement. 

The recent survey of the 
American Motion Picture 
Research Council showed 
that there were tremendous 
variations in the quality of 
presentation in the US. If 
a similar survey were 
here it would show without 
any doubt that many 
cinemas fail to achieve even 
the minimum standards pre- 
scribed in the recommenda 
tions of the B.S.1. 

Recently the BFPA set up an 
all industry committee to 
investigate ways and means 
of improving the standard of 
sound reproduction in cine- 
mas. This investigation is 
not merely restricted to the 
technicalities of sound re- 
cording and reproduction, but 
is also concerned with ques- 
tions such as diction, dialect, 
und other matters that are 
mainly the concern of the 
creative side of film-making. 
Now the BKS has set up a 
committee to investigate the 
visual side of presentation 
standards and a close liaison 
will be maintained with the 
BFPA committee. 

Both these moves are steps 
in the right direction. A film 
ef high entertainment value 
is of first importance, but it 
is important now, more than 
ever before perhaps, for the 
industry to strive for perfec 
tion in presentation to satisfy 
an increasingly discriminat- 
ing public. 

For this reason, the 
the two committees deserves 
the fullest support of every 
section of the industry. They 
have a difficult and complex 
task involving time and cost. 

But we are certain that the 
work will be worth while and 
in the interests of the indus- 
try, particularly exhibitors. 
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BLDGET VIEWS e BFA AWARDS 
PRESENTATION e ABC BONUS 
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prospects of the 
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W°s! people at the 


British 
Awards 
expected that 

would figure 
| wonder how 
would achieve 
of being ad- 
British 
from any 


Film \ 
d last week 


Room the 


idemy 


best 


hest 


it secured a third 


honour with the award to Simone 
Signoret as the best foreign actress. 

It was a night of triumph for 
John and James Woolf, and Jack 
Clayton, who has scored such an 
outstanding success with his first 
major picture, 

[heir success is all the sweeter 
by virtue of the film’s commercial 
success, as well as being voted a 
picture of outstanding merit by 
BFA standards. 

FRFYHE film was in the running 

for a fourth honour. Larrie 
Harvey was nominated for the 
award for the best performance 
British actor, but Trevor 
Howard was preferred for his per- 
formance in “ The Key.” 

It was a disappointment for 
Larrie, but the final verdict was 
undoubtedly a popular one. Trevor 
received the biggest ovation of the 
evening 


| RITISH Lion basks in the 
reflected glory of the awards. 
In addition to handling “ Room at 
the Top,” the company is also 
distributing Tony Havelock-Allen’s 
‘Orders to Kill” directed by An- 
thony Asquith, which also had the 
distinction of three awards, for the 
acting of Irene Worth and Paul 
Massie and Paul Dehn’s screen 
play 

Deservedly, major honours went 
to UA’s * The Defiant Ones,” but 
some people are of the opinion that 
it deserved more 

However, there was general satis- 
faction in the acknowledgment of 
the splendid work of the Children’s 
Film Foundation by the special 
iward for work lying outside the 
feature and documentary fields. 

It was appropriate that the award 
was received on behalf of the CFF 


by a 


by Mary Field, althoug.: she is no 
longer with the Foundation. 


BY presenting the awards at a 
dinner, instead of at a West 
End premiere as in previous years, 
the Academy added lustre to the 
occasion, and a sense ef excitement 
and surprise by keeping the awards 
a closely guarded secret until the 
moment of the presentation. 

But I must say that the actual 
presentation ceremony still lacks 
the flourish of showmanship that 
one expects in the industry. 

I am net alone in holding this 
view. 

However, this observation is not 
intended as an implied criticism of 
BFA chairman James Lawrie. His 
lively wit enlivened the formal pro- 
ceedings 


A MONG those who departed 

< for the U.S last week was 
Leslie Faber, British Lion’s general 
manager in charge of sales. 

Leslie is taking a look at the 
American market for product and 
is expected to be away for just over 
two weeks. He will have talks with 
American executives in New York 
and on the West Coast. 

During his visit to the U.S he 
will be maintaining contact with 
Michac! Bromhead, Lion Inter- 
national’s American representative, 
who is now well established in 
offices at 1501 Broadway, New 
York 36. 


TIYHERE was a pleasant sur- 
prise for feur ABC district 
managers last week at the informal 
luncheon for the prize-winners in 
the circuit's national publicity 
contest 

They each received an award of 
£25. These surprise bonuses were 
announced by Jack Goodlatte, and 
the recipients were J. W. Wilkin- 
son, J. G. Lindsell, H. P. Chant 
and D. Robilliard. 

The additional cash prizes were 
their rewards for nursing their dis- 
tricts along to the head of the 
leagues in the inter-district section 
of the contest. 


NHE annual publicity contest, 
which is run separately from 

the ABC champion managers’ con- 
test, was organised on a new 


J. K. Morris, managing director of Walton Studios’ reads the winning 

ticket in the Walton CTBF draw, drawn from the barrel by Mrs. Morris. 

Drummond and Mrs. Scott and some of the studio staff look on. The 
effort raised £186 for the Reginald C. Bromhead Memorial Fund 
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pattern last year, 
promoting team spirit as well as 
encouraging individual effort. The 
prize money is more than £1,000. 

Bill Cartlidge presented the 
awards at the luncheon—a_ very 
happy occasion. 

The results were announced last 
week, so there is no need to repeat 
them here; but it was my impres- 
sion that the new format for the 
contest has achieved its object, is 
much fairer and gives more man- 
agers the opportunity to share in 
the benefits. 

ABC and the winners in the con- 
test are to be heartily congratulated 
for their enterprise. 


ACK GOODLATTE took the 
opportunity to refer to the 
recent appointments of Douglas 
Ewin as publicity manager of ABC, 
and Clifford Elson as exploitation 
manager—two young men who 
have secured promotion from the 
ranks of management for their 
enterprise as showmen. 

He also paid tribute to David 
Jones for the co-ordination he had 
achieved in the publicity and adver- 
tising of ABPC since his appoint- 
ment to the corporation. 


JPORTIFIE D with encouraging 
news about the continued 
success of “* Nudist Paradise,” Nat 
Miller is off to America on Good 
Friday to secure, he hopes, a new 
line-up of product for Orb. 

Nat will be looking in on the 
Variety convention at Las Vegas 
and then has dates in Hollywood 
and New York: he is due to return 
to London on April 23. In between 
he expects to arrange additions for 
Orb's Autumn line-up, 

His visit to the States coincides 
with the 35th anniversary of his 
association with the industry—he 
joined Granada in 1924—and the 
occasion has been chosen by Orb’s 
director of sales, Ken Dawes, for a 
12-week sales drive in respect of 
contracts to mature by September 
this year, 

Prizes will be given to Orb’s 
representatives arouud the country 
and an additional bonus has been 
promised by American producer, 
Max Rosenburg, whose films, 
* Adam and Eve,” and “ Elysia 
Land of the Sun Worshippers ™ are 
among Orb’s current line-up. 


\ RECEPTION given by Dr. 
. 4 Ritter, the Chargé 
d’Affaires at the German Embassy, 
preceded the premiere of “ Whirl- 
pool’ at the Gaumont, Haymarket. 

This admirably set the mood for 
the film which, of course, is set 
against the beautiful background of 
the Rhine. 

At the theatre John Davis wel- 
comed Dr. Ritter among other 
diplomatic and Parliamentary 
personalities. Present, too, and add- 
ing a charming touch of colour to 
the scene, were the Rhine wine in- 
dustry’s Lorelei queen and her two 
wine princesses. 

The star attiaction was Juliette 
Greco who was present together 
with a number of other artists 
appearing in the film. 


with the object of 


1959 


Nat Cohen, managing director 
of Anglo Amalgamated, and C 

J. Latta, managing director of 
ABPC, are seen together when 
they left London Airport on 
individual business trips to U.S 


P RVING ALLEN and Cubby 
Broccoli played hosts at the 
Columbia Theatre on Sunday. The 
occasion: a special midnight world 
premiere of the new Warwick army 
comedy “ Idle on Parade.” 

The pair looked confident before 
guests took their seats in the new 
theatre; they looked even more con- 
fident when they came out For 
there can be little doubt they have 
on their hands a sure winner. 

Though the hour was late the 
laughs which greeted the comedy, 
starring Anthony Newley, William 
Berdix and Lionel Jefferies, were 
not. ‘The largely professional audi- 
ence lapped up this topical story of 
a rock'n'roll idol who is called up; 
and its reception indicated that 
here. in terms of box-office business, 
might well be another “ Carry On, 
Sergeant.” 


qcor TISH exhibitors have lost 

a friend by the death of 
John R. Turner, secretary of the 
Scottish branch CEA. 

Senior partner in the firm of Tur- 
ner and Houston, chartered 
accountants, Mr. Turner succeeded 
the late John Houston as secretary 
of the branch twenty years ago in 
March, 1939. He was also secre- 
tary of the Scottish CTBF and 
chairman of the Regent PH. 
Glasgow. 

Mr. Turner was 83 years of age, 
and leaves a widow, two sons, two 
daughters. Ian has been acting as 
assistant secretary of the Scottish 
branch during his father’s absence 
from business. 


HE cessation of the Gau- 
mont-British and Universal 
newsreels has led to the retirement 
of Harry Bishop, production man- 
ager of the newsreels, who had been 
associated with GB for 47 years. 

He was a specialist on the tech- 
nical side, first in processing labora- 
tories and later as a cameraman, 
and in the production of scientific 
films as well as newsreels. 

He has asked me to convey 
thanks to his many friends in the 
industry for their close co-operation 
over the years. 


The Stroller 


British Film Academy Awards 


‘Room At The Top’ Wins 
Three Top Prizes 


BRITISH LION'S 
Top” came up with three top Bri- 
lish Film Academy awards when they 
were presente? at the Savoy Hotel, 
London, last week. 


“Room at the 


It won the award for the best film 
from any source, the award for the 
best British film, and one of its stars, 
Simone Signoret, was voted the best 
foreign actress. 


One surprise was that only 
American film—-UA’s “* The 
Ones *—was in the awards list It 
won the United Nations award and 
star Sidney Poitier was voted the best 
foreign actor. 


one 


Defiant 


Best Film 


The best film award for “ Room 
it the Top” was presented by Olivia 
De Havilland and received by pro- 
ducers John and James Woolf. The 
picture’s award for being the best 
British film was presented by Mar- 
garet Leighton and received by Jack 
Clayton. Simone Signoret’s award 
was presented by Yvonne Mitchell 
and received by Arthur Askey 


Hardy Kruger presented the United 
Nation’s award for “ The Defiant 
Ones" to Jack Warner, Sidney 
Poitier’s award, presented by Yvonne 
Mitchell, was received on his behalf 
by Edric Connor. 


Other 


Best documentary 
(award presented by 
geot and received by Bert Haanstra); 
special award (for work outside 
feature and documentary fields) 
Children’s Film Foundation (presen- 
ted by Richard Attenborough and 
received by Mary Field); best anima- 
ted film: “ The Little Island "( pre- 
sented by Dawn Addams and received 
by Richard Williams); best British 
screenplay: “‘ Orders to Kill” (pre- 
sented by Virginia McKenna to Paul 
Dehn); best British actress: Irene 
Worth in “ Orders to Kill” (presen- 
ted by Curt Jurgens to Irene Worth); 
best British actor: Trevor Howard in 

The Key” (presented by Sir 
Michael Balcon to Trevor Howard); 
most promising newcomer: Paul 
Massie in “ Orders to Kill’ (presen- 
ted by Michael Redgrave to Paul 
Massie). 


The award-winning pictures were 
chosen from the following short lists 


Best film from any source: “ Cabi- 
ria’ (Italy/France); “ Cat on a Hot 
Tin Roof * (U.S); “ The Cranes are 
Flying’ (USSR); “ The Defiant 
Ones * (U.S): “Ice Cold in Alex om 
(GB); “ Indiscreet ” (GB); ‘No 
Down Payment " (U.S); “ Orders to 
Kill” (GB); ‘Room at the Top ° 
(GB); “ Sea of ae * (GB); “ The 
Shee pman * oo “The Unvan- 
quished " (Indiz 5. ‘Wild Straw- 
berries * (Sweden) oe “The Young 
Lions *’ (U.S) 


United °.: tions award (for best film 
illustrating one or more of the 
principles of the United Nations 
Charter): “ The Defiant Ones, (U.S) 


awards are as follows: 


film: ‘ Glass ” 
Mylene Demon- 


| Vernon 


“ People Like Maria ” 


(GB): “ The 
Unknown Soldier ™ 


(Finland) 


Best British screenplay : 
Tristesse (Arthur 
Cry from the 


* Bonjour 
Laurents); “A 
Streets" (Vernon 
Harris); “ Ice Cold in Alex " (T. J 
Morrison) ;_ “ Indiscreet " (Norman 
Krasna); “The Inn of the Sixth 
Happiness * (Isobel Lennart) ; * The 
Key “ (Carl Foreman); * The Man 
Upstairs * (Alun I alconer); “A Night 
To Remember ' (Eric Ambler); 
‘Orders to Kill" (Paul Dehn) 
* Violent Playground ” (James Kenn 
away) 


Best documentary: “ The 
runcer "’ (Australia); “ Glass ’ 
land); “ Jabulani Afrika’ 
Africa); “I S. Lowry” (GB) 
‘Secrets of the Reef " (U.S.); 

Wonders of Chicago” (U.S.) 


I ore- 
(Hol- 
(South 


Special award 
the feature and documentary fields): 
Children’s Film Foundation for its 
work since it was formed in 1951. 


(for work outside 


Best animated film: “ The Juegler 
f Our Lady“ (U.S); “ The Little 
Island * (GB) “Le Merle ” 
(Canada). 


Best British 
Baddeley (" 
Karuna 


Hermione 
Top ™) 
Unvan 

McKenna 

Pride *’); 

Orders to Kill "’) 


actress : 
Room at the 
Banerjee (‘ The 
quished *") Virginia 

(* Carve Her Name With 
Irene Worth (“ 


Best British actor: 
(* Sea of Sand "’); 

(“Room at the Top”) Trevor 
Howard (" The Key "); I. S. Joha 
(“ Harry Black "); Anthony Quayle 
(* 
Ee 
¢ 


Michael Cr 
Laurence Harve 


Ice Cold in Alex "); Terry-Thomas 
tom thumb") Donald Wollfit 
‘Room at the Top ™) 


Best foreign actress: Ingrid Berg 
man (* The Inn of the Sixth Happ- 
ness *): Anna Magnani (** Wild is the 
Wind "): Ga oulietta Masina (* Cabi 
ria}: Tati 1a Samoilova (* The 
Cranes Flying *) Simone 
Signoret (“! om at the Top"); —_ 
Simmons (* Home Before Dark ” 
Elizabeth Taylor (* Cat on a Hot Tin 
Roof"): Joanne Woodward (* No 
Down Payment "’) 


Best foreign actor: 


Marlon Brando 
(* The q 


Young Lions"); Tony Curtis 
(* The Defiant Ones "); Glenn Ford 
(“The Sheepman"); Curt Jurgens 
(* The Enemy Below ” and “ The Inn 
of the Sixth Happiness "); Charles 
Laughton (“ Witness for the Prosecu- 
mal Paul oo (“ Cat on a Hot 

Tin Roof’ Sidney Poitier (* The 
rx fiant Gans "); Victor Sjostrom 

‘Wild Strawberries "); Spencer 
Tracy (“ The Last Hurrah”) 


Red 


Teresa 


Most ag ree newcomer : 
Buttons Sayonara "’) 
Izewska C Kanal"); Paul Massic 
(“ Orders to Kill + Mary Peach 
(“ Room at the Top"); Ronald Radd 
(* Camp on Blood Island "); Maggie 
Smith (“* Nowhere to Go"); Gwen 
(“ What Lola Wants”) 


‘ABC Campaign a Big 
Success’: Goodlatte 


ABC'S nat which ended on Tues- 
day, was ng keenness 
among the circuit Ss man 

This is stated by D. J 
ABC’s managing director 
Carthidge manager 
And they add th 
created unique 
this country but 
Amer and Canada 

In Britain 


campaign 


to the ¢ 


on tn 


nema ”* campaign 


box-office and in stimulat 


onal “ Back 
i success—in its effect 
igements 


Goodlatte 


general 
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Oomng in ine 
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lake Your Wife For Granted, 
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Th campaigt 
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olantel 
10.000 
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slogar with the 
of ted ritist prepared 
illustratir tressed that it 
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,dvertising lividual picts 


ul 
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way 


should in 
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through normal 
ind exploitation channels 
mpaign is believed to have 
valuable not only to Asso- 
tish, but industry as 
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to tne 


Jury Named For 
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Rank’s Balcony 
Appeal Wins 


THE Rank Organisation success- 
fully appealed at the West Riding 
Quarter Sessions against a condition 
imposed on two of its cinemas by the 
West Riding County Council, prevent- 
ing unaccompanied children from 
using balconies at cinemas unless the 
ground floor is full 

Other cinemas which also won ap- 
peals were the Ritz, Keighley (owned 
by Union Cinemas Lid.) and the 
Picture House, Morley (owned by 
Picture House, Morley, Lid.). The 
Rank houses were the Odeons at 
Skipton and Harrogate. 

Harold Brown QC, for Rank, con- 
tended that the condition was beyond 
pows or rights conferred by law, 
and that it was unreasonable. It was 
i block or blanket condition in 
respect of all cinemas in the area, 
irrespective of their own special 
grounds or structure. 

The condition was 
sumably for safety, 
children’s film 
regulations already 
balceny there must 
for 50 people 

Mr. Brown continued: “ The con- 
dition is quite unreasonable and not 
in the public interest. In the case of 
fire or panic it would obviously be 
more desirable to have children in 
two separate bodies using different 
exits than bundled up in one mass on 
the ground floor.” 

The condition was a hardship on 
the cinema and on the public. There 
were children who wanted to go in 
the balcony, but they could not 

B. E. Symmons, manager of the 
Odeon, Harrogate, said that some 
children preferred to go _ upstairs, 
usually the older ones who liked to 
be separated from the younger 
childre 


imposed pre- 
and related to 
shows. He said the 
said that in a 
be one attendant 


113 ENTRIES AT 
HARROGATE 


Council for the Festival of 
Service of Industry has 
films for competitive 
Harrogate Film Festi- 

Number of entries 


THI 
Films in the 
sclected 113 
showing at the 
val, April 21-25 
for each category is as follows: 

“A” Public Relations (Gencral 
Audiences) 19. “B”™ Public Rela- 
tions (Specialist Audiences) 8. “ C 
Sales Promotion (General Audiences) 
16. “DD” Sales Promotion (Specialist 
Audiences) 18. “ E™” Education and 
Training (Within Industry) 13. “F” 
Education and Training (Outside 
Industry) 17 “G” Health and 
Safety 7. “H™ Productivity and 
Efficiency 10. “ 1” Human Relations 
and Welfare ‘ 


Paramount Job 
For Harrison 


PRESIDENT of Paramount Inter- 
James E. erkins, has 
uppeinted Howard Harrison, of Ex- 
Film Associated, as the com- 
representative to negotiate for 
acquisition of British and foreign 
(of outside producers) in all 
parts ef the world for Paramount 
distribution 

Mr Harrison's 


170, 


national 
port ; 
pany’s 
the 
films 


headquarters in 
England are at Wardour Street, 


London, W. 


1959 


DISNEY CONVENTION 
—continued 


cocktail reception welcoming dele- 
gates to London. 

Among matters under discussion 
during the week will be the promo- 
tion of Walt Disney's line-up of 
product. 

The line-up—Disney’s “ Big Six ” 

-is made Up as follows: “ Sleeping 
Beauty,” Darby OGill and the 
Little People,’ “ Third Man on the 
Mountain. “* The 

White Wilderness ” 
which will be on its initial run in 
London's West End during the con- 
ference. 

The future and development of 
Walt Disney's productions and forth- 
coming product will also be discussed 
during the convention. 

Delegates will also be present on 
the Monday morning at a special pre- 
view of “ Sleeping Beauty ” which 
will be screened for the first time 
outside America at the Dominion 
Theatre. 

Throughout 
Beauty " 
ings of “ 


the week, “ Sleeping 
will be followed by screen- 
Darby O'’Gill and the Little 
People,” “ Tonka,” “ The Shaggy 
Dog,” ‘“ White Wilderness,” and 
* Third Man on the Mountain.” 

The highlight of the weck’s enter- 
tainment will be the Friday evening 
when a commemerative dinner, for 
the Disney executives and delegates, 

will be held at London's Guild Hall. 

While the men discuss business, the 
ladies from America and the Con- 
~ tae countries will not be neglec- 
ted. 

On Monday, Mrs. Walt Disney will 
be hostess at a luncheon at the Savoy 
for these ladies 

Other highlights for the ladies in- 
clude a visit to Stratford-on-Avon 
where they will see “ Othello” and 
later meet the principal players; 
fashion previews at Hartnells and 
Worth and Paquin, and a visit to the 
House of Commons. 


Unions Russian 
Programme Set 


TALKS on international organisa- 
tion, working conditions and wages 
are planned for the delegation of 
entertainment trade unions to Russia 
next month 

Members will mect leaders of the 
Russian entertainment workers’ union 
for the discussions. They will also 
meet leading Russian technicians and 
other show business workers, includ- 
ing some from the film and TV 


studios 
Visits to the Bolshoi Ballet, the 
the children’s 


circus in Moscow, 
theatre and cinema are included on 
AR 


the trip. 
In the delegation will be: 
Chapple and A. C. Batchelor (ETU). 
Hardy Ratcliffe 
George Elvin 


T. Hodgkiss and 

(Musicians’ Union), 

and Ralph Bond (ACTT), Jimmy 
Edwards and Serge Ganjou (Variety 
Artistes), Gerald Croasdell and Roso- 
mund John (Equity), Sir Tom O'Brien 
and T. V. Lever (NATKE) 


Sir Tom Recovering 


NATKE general secretary Sir Tom 
O’Brien hopes to be out of Manor 
House Hospital by the week-end. He 

was admitted to the hospital last 
week 
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Ulster's Tax 
Plea To 


Chancellor 


THE Northern Ireland CEA has 
sent a plea for tax abolition to the 
Chancellor of the Exchequer. It 
states: “We hope this will be the 
last appeal to you.” 

Copies of the letter have been sent 
to the Ulster Minister for Finance, 
Captain Terence O'Neill, the Unionist 
Party secretary at Westminster, Lt.- 
Col. R. G. Grosvenor and Sir 
Thomas O'Brien. 

The Chancellor has been told by 
the Northern Ireland members of 
NATKE. “We believe that the 
Ulster Government when it introduces 
its Budget later in the year will be 
greatly influenced by your forthcom- 
ing Budget.” 


Concerned 


Northern Ireland employees, it goes 
on, are particularly concerned about 
unemployment in the industry. In 
Britain the impact on the unemploy- 
ment figures by cinema shut-downs 
would “ hardly be felt.” 

“But in Northern Ireland which 
has already experienced the closure of 
some cinemas it would be a tragedy 
to add any more to the high unem- 
ployed figures. We fear this will 
happen because many cinemas will be 
forced to close if the tax is not 
abolished !" 

Cinema employees, it says, wel- 
comed last year’s tax reduction, but 
hoped it would now be completely 
abolished. Additional weight was 
added to the case by the fact that 
all other forms of competing enter- 
tainments were tax free, so placing 
the industry, already experiencing 
difficulties, at a serious disadvan- 
tage.” 


Variety Film Raises 


£7,671 


COLLECTIONS made 
cinemas while the colour featurette 
“The Heart of Variety ” was being 
shown raised £7,671. The film deals 
with the Club’s work for children, 
and the money is going to Varicty 
Club’s fund to help build a wing at 
Condover Hall, near Shrewsbury, for 
blind, deaf and dumb children. 


More news of Variety’s charitable 
work. The Club will sponsor a mid- 
night film matinee in Swansea in aid 
of the Swansea Boys’ Club. Date is 
either June 19 or 26, and local ex- 
hibitor Ewan Davies is giving the 
Plaza cinema for the occasion. Film 
to be shown is not yet decided. 

Crewman Dickie Pearl, playing a 
big part in organising the premiere, 
hopes to have a major star along on 
the night. 

And here's a bit of news from the 
other side of the Atlantic: composer 
Irving Berlin has dedicated his song 
‘There’s No Business Like Show 
Business to Variety Club. 

International Chief Barker George 
Eby of Pittsburgh suggests that all 
Tents use the song title as a slogan 
at their functions. 


in ABC 


Government Is | 


Told Of | 


More Closures 


DETAILS of more cinemas clos- 
ing in the Midlands, the North and 
Scotland were given to the govern- 
ment in the Commons on Thursday 
last week. 


Three MPs demanded tax cuts 
but Ministers stonewalled in view of 
the Budget on April writes Hugh 
Pilcher, Kine’s Parliamentary corre- 
spondent. 

Barnett Janner 
Trade that three cinemas have just 
closed in Leicesier—the Floral Hall 
seating 750, the Star seating 660 and 
the Tudor seating 932. 

In recent months others had 
closed at Market Harborough, Auster 
and Mountsorrel. 

What would be done, 
asked, to prevent further 
the industry? 


John Rodgers, Parliamentary 
Secretary of the Board of Trade, said 
the main causes were changes in 
public habits and decline in the 
popularity of cinema-going. 

“The government cannot 
public taste,” he added 

Mr. Janner returned to the attack. 
He said a large Leicester cinema, the 
Regal, was being offered for sale at 
about half the original purchase 
price. 

And he declared 
too was being hit 
ing, for which tax 
blame 

Mr. Rodgers repeated that he 
could not make people go to the 
pictures—and he passed the tax buck 
to the Treasury. 

Next, Eric Johnson was refused by 
Fred Erroll any estimate of how 
much revenue has been lost because 
of cinemas closing. 

“No centralised record of duty 
paid by individual cinemas ts kept.” 
he added. “It is not possible to 
estimate the revenue collected from 
those other cinemas which have not 
closed but have attracted from those 
which did close.” 

Sir William Anstruther-Gray said 
that 20 cinemas closed in Scotland 
last year, and that another ten had 
already followed them this year 
Would the Chancellor please remem- 
ber this when reviewing the tax? 

Mr. Erroll promised that the 
Chancellor would bear William's 
figures in mind 

This was Sir 
shot: “Of all the deserving cases 
brought to his attention, none will 
be more deserving in equity than the 
cinemas.” 


told the Board 


of 


Mr. Janner 
decline of 


control 


that production 
by cinemas 
was mainly 


clos- 


oO 


William’s parting 


CFF PLANS NEW 
COLOUR SERIAL 


A NEW serial, “ Ali and the 
Camel,” is planned by the Children’s 
Film Foundation. It will be shot in 
Eastman Color 

Henry Geddes and John Coquillon 
of World Safari are due to leave on 
Good Friday for a preliminary survey 
in Tripoli. Apart from settling loca- 
tions they are looking for a suitable 
10-year-old Arab bov and “a 
natured, tame camel.’ 


nice- 


Topics Under Discussion At CEA Branches 


Economy, But Where 
Should the Axe Fall ? 


MEMBERS of Northern branch CEA are agreed that economy within the 


association is necessary, but there 


which the axe suould fall. 

At the monthly meeting the 
National Treasurer, Lord Westwood, 
intimated that there would be an 
estimated deficit of £7.000 on the 
year. Major items of cost examined 
for possible pruning included £3,500 
cost of the Film Report and £6,484 
disbursed in travelling expenses 

There was also the fact, irritating 
to members of a branch of North- 
ern habits, that some branches run- 
ning consistently at a loss had operat- 
ing costs of £5, £6 or even £8 per 
member per annum against the 
Northern rate of £3 

“Some continue 
activities which we stopped because 
we could no longer afford them,” 
said Lord Westwood. “It is not 
good enough that they should con- 
tinue so at the expense of the asso- 
ciation whole. The Equalisa- 
tion Fund is threatened with exhaus- 


1S 


to pursue social 


as a 


tching 
group 


(Middles 
regarded 
as ot ttle or no value 
und Bob Gilbertson insisted 
f real value independent 
outlving and suburban 


who 


to 


a major 
le agreeing that 
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av 
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for appropriat 
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propos he 
meet 


tons 
London 


tremendous 
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nance and Management 
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time meeting 
committees 
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secretary Bil 
.é Sidney- 
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no unanimity about the activities or 


Sunday Opening 
In Glasgow 


AT LAST weck’s meeting of th 
Glasgow and West of Scotland sec 
tion of the CEA the problem o 
Sunday opening was discussed 

lan Turner reported a 
received regarding the 
district in Clasgow 
Sunday 
ng on a c 
claimed there 


letter he ha 
opening of 
house on a 
n competition with a house 
mmercial The 
was an agreement that 
one district sh 
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in the discussior 
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ot 


Trade Show Dates 


UNITED ARTISTS will 
show “Man In the Net” at 
Odeon, Manchester, on April 3 
10.45 a.m 

Cross-Channel will trade 
“The She-Wolves” at the 
phone, Manchester, on March 31 
10.15 a.m 


bette 


i] 


C 
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recen 


ypen 
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The Edward Small 


Production 


SOLOMON AND SHEBA 


Starring 
Yul Brynner and Gina Lollobrigida 
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W. Cartlidge, general manager of ABC, presided last week at a luncheon attended by D. J. Goodlatte, managing director, when district managers and managers 
received their prizes for the 1958 National Publicity Contest. Over £1,000 was awarded in prizes. (1) J. W. Wilkinson, district manager of winning district 
Leeds, is congratulated by W. Cartlidge. Also seen is D. J. Goodlatte. (2) D. J. Goodlatte congratulates R. D. Bowden, winner of the individual publicity 
contest. Also seen are W. G. Altria, editor of ** Kine.”’, W. Cartlidge and J. W. Wilkinson. (3) Winner of the ABC minors’ section, R. J. Parsons, receives 
his cheque from W. Cartlidge. (4) D. J. Goodlatte, P. G. Franklyn, R. D. Bowden, P. E. Jiles, J. W. Wilkinson, W. Cartlidge, J. H. McDonald. (5) Seen 


with W. Cartlidge are the second prize-winners in the individual contest. They are P. G. Franklyn and D. G. Adams. (6) Left to right: 


Sparkes, E. M. Harris, L. Carpenter, J. G. Lindsell. (7) General view of the luncheon table 


R. J. Parsons, F. 
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* REPORTS FROM THE WORLD MARKETS x 


Inquests Over End Of 


| never 


Rank FD In U.S 


NEW YORK.—The sudden death, at the age of only two years. of Rank 
Film Distributors of America, has set off a whole chain of unofficial inquests 


in the U.S. 

In the terse announcement that its 
activities would be assumed by a 
United Artists subsidiary, Lopert 
Films, as from March 28, the com- 
pany’s failure was officially ascribed 
to “ difficulties within the industry.” 

It would be 
learn the 
difficulties. 

In those two years RFDA'’S local 
personnel, headed by Kenneth Har- 
greaves, has spared no effort or en- 
thusiasm, and does not appear to 
have lacked money. 

It has been operating at a period 
when U.S exhibitors were gasping, as 
never before, for worth-while product 

It has seen, in those years, a con- 
siderable revival of public interest in 
films as television entertainment fell 
to its lowest ebb, though numerical 
attendance at the U.S box-office con- 
tinued to dwindle. 

In that time, too, thousands of 
pre-1948 Hollywood “ oldies” have 
been used up on television, seriously 
depleting the number available to the 
medium in future 

And the U.S public's awareness of 
British films has been stirred to an 
exceptional degree by “ The Bridge 
On The River Kwai™ (which, of 
course, was not a Rank picture), “A 
Night To Remember” and the just- 
released and exceptionally proinising 
“ Verboten.” 

It appears—on the surface, at 
rate—that the plus factors have been 
greater in the past two years than 
the minus ones, and the only assump- 
tion one can reach as to what was 
meant by “ difficultics within the 
industry "* is that the parent organi- 
sation had itself been feeling the 
pinch and was no longer prepared to 
finance its offspring 

It is an open secret that on 
RFDA's formation it was estimated 
by Rank officials that, if things went 
well, the new company would reach 
the break-even point by April 30, 
1959. Close observers have known for 
some time that the hope was far 
from realisation. 

Frantic economies were being made 

the departure of general sales man- 
ager Irving Sochin, cuts in publicity 
personnel, abandonment of the Phila- 
delphia showcase cinema, the World, 
closing of some branch offices, and 
rumours that the lease on the fash- 
ionable Sutton, New York, would 
not be renewed 

Not once in those two ye 
despite what was said earlier by John 
Davis—has there been the slightest 
suggestion that U.S exhibitors have 
discriminated against British films. 

Indeed, RFDA _ headquarters 
spokesmen in New York have af- 
firmed the absence of any such 
prejudice. 

The failure 


most 
precise 


interesting 
nature of 


to 
those 


any 


irs 


must, therefore. be 
ascribed to other causes. These 
include the very marked opposition 
which Rank has always shown to any 
“tampering " with product to make 
it more aeceptable to U.S audiences, 


| London's inability 
|} steady flow of “glamour queens ” 
and top-ranking stars for publicity 
tours and personal appearances, lack 
of anything to compete with Holly 
wood's wide-screen reserved-seat 
attractions, and a dearth of non-Rank 
product of good European vintage 
which, had it been available to 
RFDA, could have made the differ- 
ence between life and death 

In the light of these 
cannot fairly be said that the Rank 
experience in the U.S since the early 
part of 1957 proves anything more 
than the fact—-which other, highly- 
successful British industries here have 
already learned to their advantage 
that America is a special market 
demanding special product and special 
techniques and approaches 


to produce a 


factors it 


No picture is so good that it can't 
be made better, from a box-office 
point of view, by clever exploitation 
and publicity, and it must be said, in 
fairness to the staff of RFDA in New 
York that, too often. it was obliged 
to mmprovise 

Little effort was made to the 
support and encouragement the 
U.S film trade press by the holding of 
regular trade press conferences at 
which information could have been 
frecly and frankly given 

Such a policy, however 
it might be in Britain, seems odd to 
American journalists and publishers 
who are accustomed to asking blunt 
questions and getting equally blunt 
replics ven so, REDA had a con 
siderate—if not exactly enthusiastic 
press in New York. Everybody seems 
to have wished it well 

Some perplexing policy 
were made at top level 
ment, for instance, network of 
branch offices larger than that con 
trolled by any other independent 
company just when the U.S trend was 
towards fewer such offices here 
were 15 act one time 

Ironically, the RF DA demise occur 
red almost at the time Hammer Film 
Productions wus making a big splash 
about the five-year contract with 
Columbia for world-wide distribution 
of five additional pictures 


win 
of 


acceptable 


decisions 
the establish 
of a 


Leonard Coulter 


French Censor 
Lifts Ban 


PARIS.—Censorship is 
talking point in the 
rance this week. 

Two films, * Women 
appear ™ and “Guts in the 
were first banned completely. 
ban was then partially lifted, 
Continental France alone, but 
producers are still very worried. 

They know that if French filins pay 
for themselves on the home market. 
their profit comes from exports to 


again the 
industry in 


Dis- 
Sun,” 
The 
for 
the 


film 


the dollar and other hard currency 
areas. 
Raoul Levy, 
have 
flourishing 


for instance, would 
been able to build his 
enterprise had his first 
with Brigitte Bardot—** And 
Woman . ‘ as Created "—been 
prevented by the French Censor from 
becoming such a tremendous box- 
office success overseas 

One “ Ooh-la-la film, however, 
seems to have passed through the 
Censor’s net, it is Paul Graetz’s 
‘Faibles Femmes (* Women are so 
Weak ") which is described as 
* good, general entertainment.” 


THE much-talked-about Aid Law 
which ends on December 31, will 
probably be prolonged to June 30. 
1960, by a government decree ex- 
pected in the near future 

It is believed that 
will specify that the 
be cancelled if a new 
arrived at between the 
and the industry for 
ment Fund wi 
months. 


the decree itself 
Aid Law will 
agreement 1s 

government 
new Develop- 
hin the next three 


me 
ROBERT | 


Cannes Film Festival 
General, has just returned 
from the United Stat 
that Marilyn Monro 
first visit France 
May 
husband, Arthur Miller 
an invitation to attend 
ernational Conferenc« of 
Authors held concurrently with 
Festival 
Other 
Cannes 
Collins, 
Fleming, 


Wayne. 


oF 
AVRE LI 


BRET, the 
Delegate- 
Paris 
s with the news 
will make her 
for the Festival 


1o 


lo 


has 
the 
Film 
the 


foreign stars expected at 
include Kim Novak, Joan 
Shirley MacLaine, Rhonda 

Glenn Ford and John 


Henry Kahn 


Imports Are 
Unchanged 


BONN Between 100 and 125 
German-language films are scheduled 
© go before the cameras for release 
in 1959-60 This means there will 
be no change in the level of 
production in West Germany and 


Austria 


A series 


great 


of talks between West 
German producers have been held 
lately, with the idea of reaching some 
igrecement on cutting production 
The general idea had been 
new films will make as much 
money on rel n the home market 
is 140 
In other words, the extra 20 
would no ittendances 
this had been proved to some 
by experience the past 
It looks as though there will be no 
change in the number of pictures im- 
ported into West Germany this year 
Trend in trade negotiations has been 
© proong existing agreements 
Eleven big German distributors 
have announced they will voluntarily 
refrain from film selling for the 1959- 
1960 season before July 15, this year. 
This is done, the companies say, in 


isc 


films 

and 

extent 
year 


increasc 


ove! 


CINEMAS BOOM 
IN BUDAPEST 


Budapest's under-two million 
population kept cinemas booming | 
last year. | 

Cinemas sold 3% million tickets 
(18 per head) and other organisa- | 
tions putting on film shows a 


further 3,350,000, } 


ot 


releases 


the interest better booking 

current 
Big question is 

companies the 


line 


will American 
accept voluntary dat 
agreement”? 

In recent 
panics Operating in Germany 
not joined agreements like th 
cause New York head offic 
not approve them 

7 a = 

A TOTAL of 0 features we 
premiered in West Germany in 1958 
according latest tics 
SPIO the 


organisa 


years American 


tO 
ap-level 
Thi 


ncereas f 41 over 


THE West Geri 
75 per cent 


to sell 75 
Deutsche Woch 
German newsrec 
Wochenscha pera 
UFA Wochenschau 
Deutsche Wochenschau 
Buyers a! UFA, the 
German fil concern 
50 per cent shar 
of he three 
which gets 


arg 
which ge 
Deutsche Bank 
German 
whik 


one 
hanks 
the per cent 
dicate of other banks 
The g nment 
cent. which entitles it to vet 
t the majority 


* as 
“ PRIVATE 


film trade ta 
according to a Ge 
American side, repre 
MPEA reportedly 
German-American film 
government level while German film 
industry representatives are trying f 
ment at industry level 
view is tha ( 
Market developments would 
ere with any new German 
trade pact government level 
The Ger ndustry, however 
told gover officials that a 
15 per cent n Hollywood pictu 
imports necessary to ¢ 
tight home market position 
Such tion for America 
films would mean including indepen 
dent Hollywood productions 
curren voluntary “’ limit 


200 feature i year. 
uw a] a 
THE French and West 


governments have agreed on 
film trade pact which expires on 
December 31. 1960, and which 
vides for a ceiling of 30 feature 
to be traded each way 
French pictures are 
over a milion pounds 
West Germany whik 
duct is credited with 
annually in France 


lat gest 
per 
goes 
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cen 
oun l 


retains 


decision own 


German-Anx 

under 

raan source } 

sented by the 
endorsing 


pact 


' 


onmnen 
inter 
Americal 


nan 
iment 

cut 
will he SC 


restric 


nto the 


ft about 


pro 


films 


now carning 
annually in 
German pro 
only £250,000 


Gustav Genschow 


UP WEST 


KINEMATOGRAPH WEEKLY: MARCH 26, 


OUR FILMS 
by <Toch Billlnge 


Theatre and the Odeons, 
Arch and Tottenham Court 
And the lemon—that’s not 
acidly—has not been squeezed 
from it! All those who 


Square 
Marble 
Road. 
meant 


dry Far fr ! > Ww 
I HE S$ L have booked “ Separate Tables ” can 
confidently spread themselves, 


EASTER EGG . 


THE WELCOME Easter recess for 
renters bookers ind re 
though not for theatre staffs. starts 748) 
tomorrow. How dol know? Simply 
by looking at the crowded trade and 
press show lists 

These f ven 
guides than th 


in this 
viewers our 


mor reliable the 
calendar Picc 
renters always seize on pré Juliett 
periods to unveil both good 
product Why bring this up? Just 
to let you know I shall have earned 
my hot cross bun! 

As far as the West End 
cerned, one Easter egg has } Ory 
prematurely hatched, namel h 
39 steps ink ritis é n 
More's latest w 
Odeon Leicest Square 
before last and, believe me, it ure 
gold. Don't be a goose a t this ‘©. ¢ 
one ship through yor 


mn a 
FURTHER pre 


because 
holiday 
and bad 


players 


SEPARATI 


“The film that will 
make a million 
women cry’ 


WOMAN'S 
MIRROR 


Opens PLAZA Piccadilly APR. 9 


ABC Release MAY 4 


unusu 
hospitable 
ind quickly won over the 


* WHIRLPOOL 

only other 
dilly 
“co, yet the 
the wat 
iS Magnificent 
Personally 


spect of 


been given 


oothly 
Gaumont 


slid down the 


FIGURES 
-Browne Of The 
on—British) It's 
them at the 
for the 


scope! 


BREAK 


SO CALLED specialists told rne at 
trade show that “Carry On 
Nurse” (Anglo Amalgamated — 
British) was not “ West End.” Lace { 
should have their heads examine 
while It's done first-class business at the 
press. Carlton, Haymarket, and scored a 
* bull " at the New Victoria. As far 
as pre-release situations are con- 
cerned, it’s already got its nose in 
front of sensational stable companion 
er exotic Carry On Sergeant.” 
Most exciting 


rborne melodrama s ng = 


shots of the Rhine THE British Film Academy has 
1 would have liked the rated * Room At The Top ™ (British 
the cameraman to have Lion—Independent—British) the best 
1 more plausible and taut picture of 1958, from any source. 
no matter, the film The year before, it selected “ The 
runway at Bridge On The River Kwai ” (Colum- 
Haymarket bia—CinemaScope—British). Fancy 
a 6 the highbrows picking two box-office 
winners, and British at that, in a 
row! Wonders will never cease. To 
get back to “ Room At The Top.” 
not only broke records at the Plaza, 
but is still full of vim at the Rialto, 
Coventry Street, and enjoying ter- 
rific special runs in many Northern 
halls, including the Gaiety, Man- 


cheste’ 
in * 


PARAMOUNT'S “ The Ten Com- 
mandments ” (VistaVision) is doing 
better than ever at the Plaza, scene 
of its former triumph. It’s already 
taken packets all over London and 
the provinces, but its drawing powers 
are, apparently, inexhaustible. By 
the way. the ubiquitous Yul Brynner 
is one of its many big stars. 


TALKING 
discreet ' (Warner 
into Studio One, Oxford Street, 
to fill the gap until “ Tonka” 
(Disney) arrives. The society 
comedy, which you will remember 
was an outstanding turn-up of 1958, 
caught on right away. 


MGM X certificate ** double 
bill at irst Man Into Space ” 
(British) and “ High School Confiden- 
tial’ (American), leaves the London 
Pavilion on Thursday, having done a 
very good job. On Friday, “ The 
Hound Of The Baskervilles ** (United 
Artists-Hammer—British) moves in. 
I definitely fancy Sherlock Holmes’s 
chances 


a - a 
— THAT bizarre * twin-set,” Anglo 
Amalgamated’s “ Nudist Paradise ” 
(British) and “Liane, Jungle 


landed on 
short 


al melodrama 
shore Ss a 


o 2 

(Rank—British), 
newcomer to the 
Stars 


mean nothing 
P.O 
easily 

Theatre 

beached 


Warner 
moment 
(Warner Warner- 
hall's next attraction 

4 a 
TABLES 


ime of 


(United 
writing, 


eicestel 


of return visits, “ In- 
British) nipped 


THI 


1959 


Goddess " 
a dash at 
Street. 
it's a“ 


(German), is really cutting 
the Cinephone, Oxford 
Tailor-made for the masses, 

must for alert showmen, 


THE demand for nudist films con- 
tinues and confirmation of this can 
be found at the Cameo-Royal, Char- 
ing Cross Road, where “ Around 
The World With Nothing On” 
(Miracle) is definitely clicking. Have 
a bash, it’s got an A certificate! 


THERE'S nothing nude or lewd 
about “ The Third Sex " (Gald@, but 
its cunning title has captured the 
public’s imagination. Business at 
the Continentale, Tottenham Court 
Road, is booming. 


ON RELEASE 


NUMBER ONE in importance of 
the general releases is “‘ The Horse's 
Mouth” (United Artists—British). 
The Royal Performance film had a 
record-breaking first week and stood 
up excellently for anether five at the 
Gaumont, Haymarket. It  distin- 
guished itself at the New Victoria 
and the Odeon, Tottenham Court 
Road, and romped home in Oxford 
and Cambridge. Quite a_ history. 
It's now completed the first leg of 
its London runs. How's it fared on 
tougher tracks? So far, not terrific, 
but, mind you, it’s got some way 
to go and may well make a storming 


finish. 
ct a 


FRANKIE VAUGHAN’S latest, 
* The Lady Is A Square ” (AB-Pathe 

British) got off on the right foot 
and, even more important, has 
steadily built up. 


A POLISHED western with star 
values and tremendous punch, * The 
Big Country " (United Artists—Tech- 
nirama) attracted all types and both 
sexes in the suburbs. It’s now due 
for the “ long grass,” where it can’t 
fail to reap a rich harvest. 


I GROSSLY 
‘Too Many 


under-estimated 
Crooks” (Rank— 
British), but, poor consolation that 
it is, | wasn’t the only one to be 
confounded It's taken the masses 
for plenty of coin—and I mean 
coin. 


THE real surprise packet, anyway, 
is far as | am concerned, is MGM's 
unit programme, ** The Angry Hills ” 
(British) and “ Tarzan's Fight For 
Life’ (American). I liked the last 
named—I'm a sucker for Tarzan— 
but “The Angry Hills” left me 
puzzled. But, be that as it may, 
they're coming for the combination. 


THAT very mixed bag, “* Love Is 
My Profession ° Cee ae 
and “* Blood Of The Vampire ” (Eros 
-British), collected quite a bit. Its 
titles, to say nothing. of Brigitte 
Bardot’s name on the bill, are 
obviously great gimmicks. 


LATE EXTRA 


Thursday. March 26. 
10.30 am. Own. 
Warner) 


Johnny Trouble 


DISTRIBUTION 


NEM PIRATE WEE 
March 26, 1959 


—as the rough racketeer boss of | 
NEW YORK’S notorious waterfront! 


| JAMES CAGNEY - SHIRLEY JONES | j 


ONE: Stl Lt ne 


The Moll that makes 
CAGNEY fighting 
mad! 


Hear These Song Hits! “NEVER STEAL ANYTHING SMALL” “I HAVEN'T GOT A THING TO WEAR” 
B “HELPING OUR FRIENDS” “IT TAKES LOVE TO MAKE A HOME” “I'M SORRY—I WANT A FERRARI” 
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Latest News from the Renters 


‘Black Museum’ Gets 
An ABC Release 


date, “Horrors Of The 
Eastman Color, 

This new British X_ certificate 
feature stars Michael Gough with 
June Cunningham, Graham Curnow 
and Shirley Ann Field. Executive pro- 
ducer was Herman Cohen, Jack 
Greenwood produced and Arthur 
Crabtree directed from the screen- 
play by Aben Kandel and Herman 
Cohen 

‘Horrors Of The Black Museum,” 

set in London at the present time. 
the macabre story of a series 
murders of young women. 
Anglo’s current releases are topped 
by “ Carry On Nurse,” which has just 
finished an excellent week at the New 
Victoria, playing concurrently with 
the Carlton, Haymarket. 

Following the tremendous first pre- 
release at the Rivoli, Southend, this 
Peter Rogers production achieved 
huge box-office figures at ll other 
pre-release situations, includin 
Bristol, the Potteries, Blackpool ond 
Portsmouth. 


18 
of 


“ Cimmick” 


Now in its seventh week in 
London's West End at the Cinephone, 
Oxford Street, Anglo’s sensational 
“gimmick programme “ Nudist 
Paradise * (Orbscope and Eastman 
Color) and “ Liane, Jungle Goddess ” 
(Eastman Color) has just smashed the 
all-time Monday record and the all- 
time Tuesday record on its first out- 
side London opening at the Gaiety, 
Taunton. 

At the Essoldo, Doncaster, too, this 
pana opened to exceptional 
USINCSS. 

Other Anglo special exploitation 
programmes drawing the crowds 
include * The Screaming Skull" and 

*Cage Of Doom,” which recently 
played to capacity audiences at the 
Essoldo, Newcastle, and “ The 
Spider" and “The Brain Eaters ” 
which has started well on Indepen- 
dent release. 

Anglo’s export manager Philip 
Jacobs reports that “ Carry On Ser- 
geant " is doing very well in Denmark 
at the Casino and the Merry theatres 
in Copenhagen. This follows excep- 
tionally favourable criticism by the 
Danish press. 

In Canada the film had an excellent 
run under adverse weather conditions 
in Montreal where it played for two 
weeks at the Avenue Theatre. It is 
due to open shortly at the Highland 
Theatre in Toronto. 

Soon to be trade shown by Anglo 
is the double X gimmick programme 
“Night Of The Blood Beast” and 
“ The Terror Strikes.” This will be 
followed by the all-U war programme 
“Submarine Seahawk * and “ Para- 
troop Command.” 


Signed By Spiegel 


SAM SPIEGEL has signed 
Joseph Mankiewicz as the director of 
Tennessee Williams's “ Suddenly Last 
Summer,” 
filming in 
April or May this year. 


ANGLO AMALGAMATED'S biggest and most costly 
Black Museum,” 
will begin general release on the ABC circuit on June 1 


which is scheduled to start | 
London for Columbia in | 


production 


shot in CinemaScope 


and 


FESS PARKER TO 
MAKE 12 FILMS 
FOR PARAMOUNT 


FESS PARKER has signed a new 
multiple-picture contract with Para- 
mount, calling for 12 pictures over 
the next six years. This replaces his 
earlier contract of a picture a year 
for seven years 

First picture to be made under the 
new deal will be “ The Enemy,” to 
be produced by Andrew J. Fenady 
and directed by Irvin Kershner. It 
will start in May. 

Meanwhile Hal Wallis’s production 
“ Career,”’ which co-stars Dean Mar- 
tin, Anthony Franciosa, Shirley Mac- 
Laine and Carolyn Jones, is now 
before the cameras. 

Based on James Lee's New York 
play, this story of an “ incurably 
Cotrontes © actor is for Paramount 


poe u. 5 Saia 
' . . , . 
For ‘Titanic’ Film 
RANK’S “A Night To Remem- 
ber” has won another American 
award. At a Los Angeles dinner 
recently, the British Consul, General 
R. G. 


The Rank Organisation, 


the Foreign 
Press Association's 


award for the 


presentation was 
Maureen O'Hara. 

The film had its New York pre- 
miere last December. 

Last month the U.S Catholic 
Society chose director Roy Baker, 
producer William MacQuitty and 
scriptwriter Eric Ambler as winners 
of one of the five 1958 Christopher 
Awards, made to individuals whose 
work represent the best in films. 


made by actress 


Norman Panama Gets 
Merit Certificate 


NORMAN PANAMA, 
and co-producer of 
“The Baited Trap.” has _ been 
awarded a Certificate of Merit for 
the picture by the Southern Cali- 
fornia Motion Picture Council. 

Panama and Earl Holliman, 
starring in “* The Baited Trap,” 
Richard Widmark, Tina Louise and 
Lee J. Cobb. accepted the award 
from Mrs. William A. Burk, presi- 
dent of the Council. 

The council is a group of women 
pre-viewing motion pictures on a 
voluntary basis. Individual appraisals 
are submitted to Mrs. Burk and her 
review committee, which makes | 
awards on the basis of production 
| values, direction and screenplay 


co- 
with 


to | 


- | premiered 


Stone, accepted, on behalf of | 


best British picture of the year. The | 


write 


director | 
Paramount's | 


A Good Press 
For AA's 
Al Capone 


“AL CAPONE,’ 


Allied Artists’ 


most notorious will be 


Marble 


gangsters, 
the Odeon, 
(Thursday). 

The earned for 
excellent press from 
| trade papers. The Film 
menting on the Rod Steiger, Fay 
Spain starrer, said: “ This powerful 
production by John H. Burrows and 
Leonard J. Ackerman may turn out 
to be the definitive gangster picture 
of all time.” 

Variety had this to say about the 
film: “ tough, ruthless and gen- 
erally unsentimental account of the 
most notorious gangster of the pro- 
hibition- repeal era, Allied Artists’ 

‘Al Capone" is a contender for top 
box-office. Rod Steiger gives perhaps 
the best performance of his film 
career.” 

The picture, a Burrows-Ackerman 
Production directed by Richard Wil- 
son. is for AB-Pathe release in the 
U.K. 


‘ICE COLD’ STILL 
GOING STRONG 


FOLLOWING on its success in 
South Africa, where it broke the 
=— top gross record, AB-Pathe's 

‘Ice Cold in Alex,” has been ac- 
claimed in Japan and Denmark. 

In Japan, the film opened to fine 
box-office business after good notices 
in the Jananese press. It is released 
in Japan for AB-Pathe by the British 
Commonwealth Film Corporation. 
| The picture, which stars John 
| Mills, Sylvia Syms, Anthony Quayle 
and Harry Andrews, is also a hit in 
Denmark, where it is distributed by 
Constantin Films. 

The Danish press has praised the 
film and the distributors have fixed 
a big tie-up with Carlsberg Lager 
The tie-up uses the entire Carlsberg 
| fleet of lorries, mounted on each 
vehicle is a still from the film. 


at 
Arch, today 
film itself an 


Daily, com- 


HAWLEY WILL SCRIPT 
“SWISS FAMILY’ 


LOWELI S. HAWLEY _ will 
the screenplay of “ Swiss 
| Family Robinson,” planned as Dis- 
ney’s most ambitious British venture 
for 1959. Produced by William 
Anderson and directed by Ken 
Annakin, it will have an_ inter- 
national cast and locations through- 
out the world. 


Rank’s Scooter Tie-Up 


RANK’'S “Too Many Crooks,” 
starring Terry-Thomas, George Cole, 
Brenda de Banzie and Bernard Bress- 

| law, is featured in 


film biography of one of America’s | 


the American | 


| Inn Fields, 


; crown posters to 


a national pro- | 


| motion arranged by Rank FD with | 
| cover. 


i NSU, 

On 
Day, who also stars in the film, is 
shown seated on the new NSU 
Prima scooter, 


the scooter manufacturers. 


a double crown poster Vera | 


| 
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EROS STAGES 


BIG CAMPAIGN 


EROS is staging a 
campaign for “ Life 
Ward 10.” 

Here are some of the ways Eros is 
using tO promote the picture: 

The Royal College of Surgeons has 


big_ publicity 
in Emergency 


| honoured the picture by holding the 


premiere at the College in Lincoln's 

London, on Tuesday 
Woman's Own is serialising the 

book of the film. This starts tomor- 


row, Friday 


Plans have been made with the 
Royal Society For The Prevention of 
Accidents to tie-up with their “ Bette: 
Drivers’ campaign. Ten thousand 
double crown posters are being dis- 
tributed by the Society to road safety 
committees throughout the country 

The Home Office 


iS CO-Oper 
advising County 


Councils 


ating 


by and 


County Borough Councils throughout 


the country to display 10,000 double 
ink up with their 
“ Guard That Fire " campaign 

Ingersoll Watches is producing 
thousands of showcards for distribu 
tion to all their agents throughout the 
country 

The public relations office for 
Ministry of Health Nursing Associa- 
tion is contacting regional hospitals 
throughout the country asking them 
to co-operate with theatre managers 
to help with the recruitment of 
nurses, 

* Life in Emergency Ward 10 " has 
its West End opening at the Plaza, 
Piccadilly, on April 9, and goes out 
on ABC London release on April 27 


Biggest Tarzan 
Film Yet 


FILMING is 
biggest Tarzan subject ever made, 


on the 
a 
for Para- 
Greatest 


in progress 


Sy Weintraub production 
mount release, “ Tarzan’s 
Adventure.” 

Location work in East Africa is 
completed and the unit is now finish 
ing the film in this country. 

Gordon Scott. who has appeared 
in three previous Tarzan films, again 
plays the title role. Feminine interest 
is provided by Sara Shane, who play: 
a New Yorker who melts a_ litct 
under the influence of the ape-man 
Anthony Quayle, Nial MacGinnis 
and Sean Connery are also featured 

British director John Guillermir 
teams with Weintraub to head the 
production team. 


PAPERBACK BOOK 
OF UA PICTURE 


REARDEN CONNER'S novel 
“ Shake Hands With The Devil " |} 
been reprinted as a paperback by 
Panther Books to coincide with UA's 
new film version of the story 

The book was first published in 
1933. The Panther edition carries a 
scene from the film and credits on the 


James Cagney, Don Murray, Dana 
| Wynter and Glynis Johns star in the 
picture, which Michael Anderson pro- 
duced and directed, 
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REVIEWS FOR JOSH BILLINGS 


SHOWMEN 


YOUR 


R.T. and 
Certificate 
102 min. (A) 


NEW FILMS AT A GLANCE 


Title and Renter 
Al Capone 
(AB-Pathe)— U.S 


Stars 
Rod Steiger 
Fay Spain 
James Gregory 


Remarks 

Stark Prohibition era gangster melodrama vividly 
describing the spectacular rise and fall of Al 
Capone, one time Chicago underworld king. 
Rod Steiger terrific in lead, support strong, 
direction resourceful, romantic asides apt and 
atmosphere convincing 

Metroscope and Metrocolor talking piece, adapted 
from Bernard Shaw's famous stage play. Story 
about petticoat influence in Harley Street provo- 
cative, acting impeccable, trentment clever, 
dialogue brilliant and decor delightful 

Technicolor period “ thriller,” based on Conan 
Doyle's time-honoured novel of dark deeds on 
Dartmoor. Tale holding, characters boldly 
etched, big moments evenly spaced, detail accu- 
rate and climax gripping 

CinemaScope army comedy with songs describing 
dizzy adventures and misadventures of rock 'n’ 
roll idol, drafted into the wrong regiment. Old 
and new gags artfully mixed, Anthony Newley 
resourceful, support eager and staging adequate 

Gimmick horrific in which money prizes are offered 
for naming excerpts from Bela Lugosi thrillers. 
Idea novel and exploitation angles wide 

" Jekyll and Hyde" science fiction dealing with 
university professor who becomes homicidal 
monster. Players conscientious and staging 
adequate, but tale a little too thin and tall 

CinemaScope and Eastman Color melodrama of the 
Deep South, suggested by William Faulkner's 
novel. Story of domestic strife somewhat vague, 
but characters brilliantly drawn, atmosphere 
convincing and title and star values big 

Technicolor outdoor melodrama ringing the 
changes yet again on the eternal “ boy loves 
horse’ theme. Equine “hero” intelligent, 
human players eager, sentiment popular and 
Custer'’s last stand climax spectacular 

Eastman Color waterborne melodrama concerning 
luckless waitress, victim of crooked boy friend, 
who finds romance while hiding in a Rhine tanker. 
Tale novelettish and acting uneven, but scenery 
superb and camera work brilliant 

Technicolor “ outdoors” telling how doughty 
young sheriff prevents bloodshed during trial of 
American in early California. Story partly 
factual, characterisation crisp, direction neat, 
by-play apt and finale suspenseful 


CHILDREN (CC) EXCELLENT FOR CHILDREN. 
BRITISH QUOTA PICTURE. 


Box-Office on 
Cast-iron popu 
(C) 


ar booking 


*tDoctor’s Dilemma, The 125 min. (U) 
(MGM)—British 


Leslie Caron 
Dirk Bogarde 
Robert Morley 


Excellent British booking 
for all but tough houses 
(C) 


*tHound of the Basker- 
villes, The 
(United Artists) 
British 


85 min. Peter Cushing 
Andre Morell 


Excellent British booking 
(C) 
Marla Landi 


"Idle on Parade 


Anthony Newley 
(Columbia)—British 


William Bendix 
Anne Aubrey 


Capital Sritish light book- 
ing (C) 


Lock Up Your Daughters 
(New Realm)—U.S 


50 min. Bela Lugosi 

Polly Ann Young 
The Bowery Boys 
Arthur Franz 
Joanna Moore 
Phil Harvey 


Good stunt offering (NC) 


Monster on the Campus 
(Rank)—U.S 


76 min. Ticklish booking, anyway 


for average halls (NC) 


[Sound and the Fury, The 115 min 
(20th Century-Fox) 
U.S 


Joanne Woodward 
Margaret Leighton 
Yul Brynner 


Outstanding proposition 
for good- and high-class 
halls (C) 


[Tonka 
(Disney) 


97 min. | Sal Mineo 
Philip Carey 
Comanche, The 


Horse 


Good industrial and family 


U.S hall fare (CC) 


*t{Whirlpool 
(Rank)—British 


Juliette Greco 
©. W. Fischer 
William Sylvester 


Good average British book- 
ing (C) 


[Young Land, The 


Yvonne Craig 
(Columbia)—VU.S 


Dennis Hopper 
Pat Wayne 


Very good “ double bill” 
(C) 


(C) SUITABLE FOR (NC) NOT FOR CHILDREN. 


t IN COLOUR. 


THE HOUND OF THI masses and family on the qui vive. Excellent ton, illegitimate member of the Baskerville family, 


BASKERVILLES 


British (A) Phot 
Featuring Peter Cus 
l and Marla Landi. Produce , 
ls Directed by Terence Fisher Screc 
y Peter Bryan Director of Photogray j 
Asher Musical John Hollineswort 
1.772 feet May 4, 1959 


irvists 


icevior 


director 


Releas: 


* thriller adapted from Conan 
Doyle's perennial best seller. Superbly photo 
graphed in Technicolor, it tells how Sherlock 
Holmes, doyen of fictional detectives, and Doctor 
Watson, his stooge, solve the my 
surrounding the 


PERIOD 


amiabl y 
terrible death of a baronet on 
bleak. forbidding Dartmoor and save the victim's 
heir from a similar fate The tale was originall 
written in 1901, but thanks to shrewd direction 
competent acting and a close regard for detail 
retains pristine fascination and punch. More than 
a match for modern whodunnits, it'll keep the 


British booking 


Story.—-Sherlock Holmes, a famous criminolo- 
gist, investigates the ugly demis. of Sir Charles 
Baskerville, found mutilated on Dartmoor ‘in 
circumstances supporting the local legend that a 
“hound from hell will surely destroy the old 
Devonshire family. Holmes, Doctor Watson, his 
f iful companion, and Doctor Mortimer, the 
Baskervilles’ physician, visit Sir Charles's nephew, 
Henry, the last of the Baskervilles, at his London 
hotel, and Holmes warns Sir Henry not to go out 
lone. Back in Devonshire, Sir Henry becomes 
friendly with Cecile, fiery daughter of Stapleton, 
a husky, though morose, farmer. Unsuccessful 
attempts are made on Sir Henry's life, and Seldon, 
in escaped convict who resembles Sir Henry, is 
killed in mistake for the young baronet. The 
terrifying snarl of a dog can be heard and later 
the beast pounces on Sir Henry. After Holmes 
annihilates the animal, it is revealed that Staple- 


but, nevertheless, next in linc, and Cecile had been 
plotting Sir Henry's death, Finally, Stapleton 
attacks Watson, but Watson shoots him, and 
Cecile dies in a swamp. And so the curse of the 
Baskervilles is broken 


Production.-The _ picture, 
temptation to “ improve ” 
the hound well in the 
deliberately descends to the horrific. Peter 
Cushing, although slightly lacking stature, 
thoroughly convinces as Holmes, Andre Morell 
proves an effective foil as Doctor Watson, 
Christopher Lee is a manly Sir Henry, Marla 
Landi intrigues as Cecile, Francis De Wolff makes 
a formidable red herring as Doctor Mortimer, 
and Miles Malleson provides welcome comic 
relicf as a fussy old entomologist bishop. Its 
eerie moments are logical, the dialogue is first 
rate, and a colourful and exciting prologue 
admirably sets the tone of the play. But, fancy 


which resists the 
on Conan Doyle, keeps 
background and never 
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giving “* Sherlock Holmes,” still eagerly devoured 
by youngsters, an A certificate. 

Points of Appeal.—Ingenious and suspenseful 
story, popular cast, authentic staging, showmanlike 
climax, title and Technicolor. 


THE DOCTOR'S DILEMMA 


MGM. British (U). Metroscope. Photographed 
in’ Metrocolor. Featuring Leslie (°° Gigi’) 
Caron, Dirk Bogarde and Robert Morley. Pro- 
duced by Anatole de Grunwald. Directed by 
Anthony Asquith. Screenplay by Anatole de 
Grunwald. Director of photography, Robert 
Kraaker. Musical director, Joseph  Kosna. 
8,917 feet. Release May 18, 1959 


PROVOCATIVE and piquant Edwardian 
talking-piece, adapted from Bernard Shaw's tme- 
honoured play. Superbly photographed in 
Metroscope and Metrocolor, it concerns a group 
of Harley Street specialists whose personal feel- 
ings and professional views clash when their 
interest in an unprincipled artist is distracted by 
the bounder’s coquettish wife. The hand-picked 
cast, ably directed, faultlessly delivers its 
brilliant dialogue, and the period backgrounds 
are enchanting. A warm and exciting compli- 
ment to the eye and ear, it can hardly fail to 
intrigue good- and better-class audiences, Ex- 
cellent British booking for all but tough houses. 

Story.—Jennifer Dubedat, an attractive young 
French woman, asks Sir Colenso Ridgeon, a 
physician recently knighted for his discovery of 
a new serum, to treat her husband, Louis, an 
artist suffering from tuberculosis. Sir Colenso, 
who has only a limited amount of the serum, 
is fascinated by Jennifer and arranges a dinner 
party so that his colleagues, Sir Ralph Bloom- 
field Bonington, Sir Patrick Cullen, Cutler Wal- 
pole, and Blenkinsop, a poor, but dedicated, 
medico, can meet Louis and advise him (Sir 
Colenso) whether to accept Louis as a patient. 
Louis charms them, but borrows their money and 
steals a gold cigarette case. Later, it is revealed 
that Jennifer and Louis are not married, and 
Sir Colenso flatly refuses to attend Louis 
Bonington then uses one of his quack remedies 
on Louis, but the treatment fails and Louis dies. 
Sir Colenso, now completely captivated by 
Jennifer, offers Jennifer marriage, but she con- 
temptuously dismisses him. 

Production.—The picture, which smoothly 
alternates between Harley Street and Louis's 
zarret, cunningly employs Jennifer's sex appeal, 
numan asides created by Blenkinsop’s simple 
integrity, and the lack of scruples shown by 
Louis to break up the biting jibes at medical 
bigwigs. Leslie Caron, ravishing in the dresses 
of the period, is a tantalising Jennifer, Dirk 
Bogarde excels as the talented, though caddish, 
Louis, John Robinson wears his heart on his 
sleeve in a dignified manner as Sir Colenso, and 
Alastair Sim, Robert Morley, Felix Aylmer and 
Michael Gwynn contrast effectively as Walpole, 
Bonington, Cullen and Blenkinsop respectively. 
Incidentally, the feminine angle is strong, and 
nostalgia, encouraged by its delightful decor, 
subtly mellows its astringent wit In short, it 
firmly connects its bejewelled stethoscope to the 
box-office. 

Points of Appeal.—Clever story, terrific cast, 
resourceful treatment, sparkling dialogue, mag- 
nificent staging, Metroscope, Metrocolor and U 
certificate. 


AL CAPONE 
AB-Pathe. American (A). Directed by Richard 
Wilson. Featuring Rod Steiger, Fay Spain and 
James Gregory. 9,276 feet. Release may 24, 1959 


STARK, uncompromising gangster melodrama, 
set in the biographical mould. It vividly describes 
the spectacular rise and fall of Al (Scarface) 
Capone, vicious Chicago underworld king during 
the roaring Prohibition era. It neither blackens 
nor whitewashes its leading character, but lets 
history forcefully speak for itself through the 
actions and words of mobsters and cops. The 
real McCoy, bottled by a powerful team and 
slickly served against colourful and authentic 
backgrounds, it'll give the masses a kick. Cast- 
iron popular booking 

Story.—In the ‘twenties, Al Capone, a tough 


from Brooklyn, becomes strongarm man for 
Johnny Torrio, owner of a Chicago night club. 
When prohibition is introduced, Big Jim Colo- 
simo, Torrio’s uncle, who splits the city’s graft 
between O'Banion, Weiss and Moran, rival rack- 
eteers, becomes a stumbling block to the ruthless 
and ambitious Capone's progress. Capone 
promptly liquidates Colosimo and Pete Flannery, 
a waiter, but establishes a water-tight alibi. 
Capone's power steadily grows, but on the elec- 
tion of a reform mayor he has temporarily to 
leave Chicago. He then operates from Cicero, 
a nearby town, and eventually wins Maureen, 
Flannery’s widow, by devious means. Meanwhile, 
he buys an opulent villa in Miami, but continues 
the destruction of his enemies. Finally, Mack 
Keely, a double-crossing newspaperman, is dis- 
patched by Capone’s thugs and the subsequent 
outcry enables Schaeffer, a Federal man, to act. 
An income-tax evasion charge ts plastered on 
Capone, it sticks and he lands in Alcatraz. 

Production.—-The picture, which flits from one 
speakeasy to another and pays occasional visits 
to a police station and Capone's home, uses the 
semi-documeniary approach and clearly proves 
that fact is stranger and more exciting than 
fiction. Rod Steiger contributes a terrific per- 
formance as Capone, the aspiring, blood-thirsty 
racketeer who cannot see anything wrong in 
cashing in on Prohibition or climinating all who 
stand in his way. Fay Spain manages to gain 
some sympathy in the unrewarding role of 
Maureen, James Gregory thoroughly convinces 
as dedicated “ flatfoot™ Schaeffer, and Martin 
Balsam registers as the two-timing Keely 
Nehemiah Persoff, Murvyn Vye, Lewis Charles 
and Robert Gist also score in direct support. Its 
musical accompaniment is as effective as the 
acting and direction and, by subtly blending with 
the bark of tommy-guns, heightens both drama 
and atmosphere. Definitely the stuff for the crowd 
and troops. 


Points of Appeal.—Meaty and true story, 
great portrayal by Rod Steiger, thrills, title and 
fascinating backgrounds. 


IDLE ON PARADE 


British (U). CinemaScope- Featuring 
Newley, William Bendix and Anne 
Aubrey. Produced by Harold Huth. Directed by 
John Gilling. Screenplay by John Antrobus 
Director of Photography, Ted Moore. Musical 
Director, Bill Shepherd. 8,280 feet approx. 
Release April 6, 1959 

ARMY COMEDY titivated with songs. 
Photographed in CinemaScope, it illustrates the 
dizzy adventures and misadventures of a 
rock ‘n’ roll idol, posted to the wrong unit 
Anthony Newley effectively does a Tommy Steele 
as the “hero,” and, generously abetied by 
shrewdly chosen co-stars and supporting players, 
neatly puts over subtle and broad jibes at 
Services, show-business and hep-cats 
dialogue is frequently sharp, while correct 
gives essential contrast to the fun Capital 
British light booking. 


Columbia. 
Anthony 


Story.—Jeep Jackson, favourite of rock'n'roll 
fans, acts his call-up papers, but on reporting at 
the depot he is mistaken for Joseph Jackson, 
the two-hundredth volunteer. Before the error 
can be rectified, Jeep gets a rousing welcome, 
much to the annoyance of Sergeant Major Lush. 
He also ruffles Bertie, the adjutant, by captivat- 
ing Caroline, the colonel’s daughter Jeep 
experiences more trouble when Rene, girl friend 
of Shorty, Jeep’s husky room mate, falls for him. 
During all this, Herbie, Jeep's manager, smuggles 
him in and out of camp so that he can perform 
at special shows, but Jeep fails to benefit from 
both worlds. Finally, Joseph Jackson arrives, 
but by now Jeep realises his selfishness and deter- 
mines fo finish his two years. After saving good- 
bve to Caroline, he finds himself in the Hebrides, 
where he again mects Shorty, recent inmate 
of the glasshouse. 

Production.—The pictur 
poster, battle-dress farce and song album in one, 
scores most of its laughs at the expense of the 
army, yet artfully suggests that “ this is the life.” 
Anthony Newley displays a nice sense of timing 
and renders the numbers well as Jeep, Anne 
Aubrey is easy on the eyes as Caroline, and 
William Bendix. Lionel Jeffries. and David Lodge 
are effective foils as Lush, Bertie and Shorty. The 
barrack square knockabout is familiar, but antics 


a comedy recruiting 


15 


during hand grenade practice, the rock ‘n’ roll 
sequences and romantic episodes are original 
What with one and the other, the overall makes 
wholesome, undemanding escapist entertainment 

‘oints of Appeal.—Evergrecn basic plot, 
clever performance by Anthony Newley, resource- 
ful direction, adequate staging, tunes, Cinema- 
Scope and U certificate. 


THE SOUND 
Twentieth Century-Fox. American (A). 
Scope. Photographed in Eastman Color 
by Martin Ritt. Featuring Joanne 
Margaret Leighton and Yul Brynner 

Release April 27, 1959 


OFF-BEAT CinemaScope and Eastman Color 
domestic melodrama, set in the Deep South. 
Suggested by William Faulkner's widely-read 
novel, it deals with a strong-willed fellow, mem- 
ber of an improvident, decadent family, who 
takes drastic measures to safeguard the future 
of his wayward step-sister's illegitimate daughte: 
Ihe principal characters are, putting it mildly, 
a rum lot, but the hand-picked players bring out 
the good, as well as the evil, in each. In short, 
the peep behind the blighted magnolia tree is at 
once revealing, touching and amusing. Outstand- 
ing proposition for good- and high-class halls 

Story.—Jason, a masterful son of Mrs. Comp- 
son, widow owner of a derelict Southern man 
sion, dominates the household, which includes 
his step-brothers, Howard, a useless drunkard, 
and Ben, a mute idiot, and Quentin, seventeen- 
year-old illegitimate daughter of their sister, 
Caddy, who had left home when her child was 
born. Quentin is convinced that Jason has been 
holding money and letters sent to her by the 
loose-living Caddy. Craving love and affection, 
she encourages the advances of Charlie Busch, 
husky circus employee. Caddy returns unex- 
pectedly and Jason allows her to settle in her 
old home. Later, Quentin takes the cash that she 
feels is rightfully hers and prepares to elope 
with Charlie, but Jason soon proves that Charlie 
is only after her money. He also reveals that he 
had kept every penny Caddy had sent Quentin 
because he wanted Quentin to stand on her own 
feet. Meanwhile, Ben is carted off to a hom 
and Howard and Caddy carry on as before, At 
the fade-out it is suggested that Jason's interest 
in Quentin, and hers in him, is more than friend 


Production.—The picture 
maggoty types, but, oddly enough, they give it 
a special, though hardly piquant, flavour. Yul 
Brynner, sporting a hennaed wig, gets right under 
the skin of his part as the tyrannical 
Joanne Woodward, comic and pathetic in 
intrigues as Quentin, Margaret Leighton is bs 
liant as the premature hag Caddy, Ethel Waters 
strikes a welcome note of sanity as the family's 
dark-skinned nannie, and Stuart Whitman, Jack 
Warden, John Beal and Francoise Rosay al 
make their presence felt. It takes quite a time 
catch the story drift, but, despite its vaguenes 
the play steadily strengthens its hold on its 
audience as it leisurely unfolds. Atmosphere and 
detail are faultless and it has a striking music 
score 

Points of Appeal. 
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turn, 
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acting, box-offc 
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WHIRLPOOL 

Rank British (A). Photographed in 
Color. Featuring Juliette Greco, O. W 
and William Sylvester Produced by 
Pitcher. Directed by Lewis Allen 

by Lawrence P. Bachmann. Director 
graphy, Geoffrey Musical 
Don Goodwin Release 4 pril 


Eastmar 
Fisch 
Geor 

Screenpl 

of phe / 

Unsworth direct 

8,550 feet 

1959 
WATERBORNE melodrama, 
graphed in Eastman Color It's 


finely 


phot 
about a luck 
less wench, pitchforked into crime by her kill 


boy friend, who finds real romance while h 

ing from the police in a Rhine barge There 
are many threads to its plot, but uneven acting 
and direction prevent them from being wove 
into a particularly stout or exciting canvas. | 
scenic qualities are, however, superb and mak: 
its erratic journey down the Rhine definitely 
worth while. Good average British booking 
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ingenious “racket,” a 
Quiz shows, should 
stunt offering 
Production... The picture, compered by 
Lugosi, has a slight story about a vampire doc 
tor who experiments on young women in order 
to bring back to life his ee 4 young wife and 
this provides legitimate excuses for the extracts 
from Lugosi thrillers, lis players range from The 
Bowery Boys to some of the great favourites of 
yesterday and spolling them i an entertainment 
in itself The money prizes, regulated by the 
capacity of the hall in which the film is shown 
ure, however, its most compelling lure, Inciden 
tally, all possible snags have avoided 
Points of Appeal. bik strong novelty 
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keep the script as 
is possible in filmmaking, 1 
On these occasions it ms 
introduce a heroine 
there int one im 
wont have one in 
apart from James MacArthur who 
plays David Balfour the cast will 
entirely English or Scottish 

Hiow did he feel about 
neture which had been 
wlore’ 

‘Tt had 


shown to 


tried 
hook 
know 
traditional to 
womewhere, Hut 
the book we 
the preture, And 


have 
the 


lo 
heat 


hve 


rroakiny ! 
mince twice 
the two 


me and 


previous 
they were so tar 
from the book thin will be like mak 
ing a completely new story! I 
| pose you could also say | was getting 
imy own back on Hollywood, They 
remade two of my earlier pictures 
|" Owd Bob’ and King Solomon's 
Mines *.”’ 

" Kidnapped “ will Stevenson 
first picture in this country since 1918 
He has worked in Hollywood 
the end of the war and in 
to feature work over there 
examples Las Vegas Story 
| Yeller, Darby O'Gill and the 


Versions 


he 


since 
addition 
(recent 

Old 
1 tthe 


When did you last see your Mummy” 


Terence Vinher (he's the 


amull one) asks Christopher Lee (he's the tall one) on the set of Hammer's 
in this re 


pith 
of the 


MUMMY 


horror classic for Universal 


lee plays a mummy who ce 


ven to bite 


tom bdwards to 


oh 


muke 


pieture 


iat ti it i i i Ni ie Ri i ti i i i i Ri i i i Ai A i i ee ti i i ti i i i ed 


Peopl » hea been 


television 


eatensary 
yuged in 
Hh 
viston 
the 
K 


comment on the 


peed of tek 
dhreciion ake you | 
facts of lik 
VOIVEETY 

ted illustrating 
Kidnapped 
Cathet 


ittiat t 


ue the for 
the 
technician 

of ti 
with the air 
of il key 
iHeorpar ited 
if 
ell 


' ‘ wisicle 
mW | 
the 

Ilat 


Ti 


hhed 


other 


ney idea amd one 
vation 
ecto 

nao 


Rid 


1omeripyl fe 


HARD 

vily 
oft 

Sleeping 


POVLILD beep 
this week for hin 

the John Harri 
Mountain 


io have 


own 
el 


produetion 


1 he 


neo 


AKC 


filening 


HiIWAY 
Soho 


turetle 


he 


‘ 
vit 


just completed 
half 
the 


the 


pleuw a 
fe 
growth of 
pieture ts 
Murnt 
London 
Proudlock 
Newman 


hour dealing with 
(ripteane ‘ luvs 
being edited 


interior 


md 
now 
the 
Cinrgoyle 
the 


af wer 
Club 


director 


shot in 
Rou ' 
Sydney 


is 
pronluce 


a « 
JACK BEDDINGTON ha 


appointed consultant on publi 


been 
rela 


} talk 
the 


lites to tl Anvil 
film compan 


Thin 


when 


renew ; 
Mr. Heddin 
bile Divi 
w Information 
my sothe 
bile t 
im $952, § 
bile 
Ralpl 


ton 


ihe hon 
pl 
developmet 
hy 


ted 


nit whi 


i} 


M 


deput il 


he 
he 
ch 
wso 
produce 
Wright 


ation 
Unuw fr 


wu m 
mn 
nee been 
Hasil 
sling | 

Heddingtor 


weveral 


Ke 


ws 


Mmportant 


the \“ 


during wv ye 


a 
CARI 

for « 

his 


Ciuns 


talks 


Iwo 


ting i 
ent 
ot 
Lengue of 
with ¢ 


CGientlion 
presentation 
newest 
Roared 


picture 


columbia 


Kn 


ived 
it 
il 
i t 


v4 


Mir 


the 


stint 


“ ci 


disbandment 


yust 


Mi 


i ” 


Heck 
i i 


verre 


1OREMAN 


1 oe 


aft 
Th 


”) 


if 


Nie 


productions 


nul 
will 


executives 


Open 


Mi 


a 
S 


rine 


An 


il 


ALS 
IT hve 
Lhe 
il 


Ji9Q. Chast 


‘GOLDEN ORANGE SQUASH V- 


also 


Orange or Lemon 6a 


Firm tavourites 


with 


every audie 


rie 


\{ Mia Ora pa seh) Dept 11 Mushworth Bt London BET WAT 30809 


————— . oer 
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THE EMBASSY 


-OOL was premiered at the Gaumont, Haymarket, on Thursday last wees. Heading the guest list, which included top Parliamentary and diplomatic 
pee was ae of the film Juliette Greco. The premiere was preceded by a reception at the German Embassy at which the guests were welsumee by 
Dr. J. Ritter, Charge d’Affaires, and Dr. G. Moltmann, Counsellor, Among the Embassy's guests were John and Mrs. Davis, featured players William Sylvester, 
and Marius Goring, producer George Pitcher and Lawrence P. Bachmann, who wrote the screenplay. Rank executives there included Harry Norris, 
lvor Smith, Harold Boodson. Also at the reception, and Ixter at the premiere, were the Rhine wine industry's Lorelei Queen, Ursula Hammerl, and her two 
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AS RANK’S ‘WHIRLPOOL’ IS LAUNCHED 


Wine Princesses, Christa Salziger and Inge Werker. The girls come from the St. Goarshausen wine-growing district, where much of the film was shot 

(1) John and Mrs. Davis with the Lorelei Queen. (2) J te Greco being presented with the traditional golden hare by the Lorelei Queen. (3) Harry Norris 

and Lady French. (4) Peggy Cummins being greeted by Dr. J. Ritter. (5) H. Tasiemka, Mrs. Tasiemka and Lawrence P. Bachmann. (6) Marius Goring 

with (centre) Miss Fitzgerald and Wine Princess Inge Werker. (7) Dave and Mrs. King. (8) Wine Princesses Inge Werker and Christa Salziger with Mrs. 
Gurbachan Singh 


Stars Must Help Exhibitors 
To Sell Pictures 


appearances of 


PERSONAL 
where their 
boost to the 
press coverage. 

The getting together of the local personalities 
and those of the cinema makes for good public 
relations. 

But for many stars personal appearances are 
an unwanted chore. When they first make the 
grade they are sometimes co-operative, but once 
their ego starts to rise, visits to hick towns, 
meeting mayors, young press critics and signing 
autographs becomes a bore to be avoided 

It's all 


Stars at 
films are playing can give 
box-office and usually 


cinemas 
guite a 
vin good 


very well for these ladies and gentle- 
men-—they have picked up their cash. To them 
financially—it doesn’t matter if the film iy an 
outstanding success or the biggest flop, though 
they would do well to worry, for it does not 
take many flops to “ kill” a star. 
it is the exhibitor who carries the burden 
once the picture has been completed He has 
the job of collecting the money. 
In the old days, stars—at least, those with the 


i Hi SHOWMAN'S (¢ ifi f< 


I pag v ‘ 
s w A 

R. N. "Potter, Glot Birgelen, f ( Oo 
S c { was R thi pl 
! : 4 0 > him A UIT | ! muows 
om the camp gay ASsistanc ging the 
medy touct oth a live fo [ d 
fo silage erlude 

W. Marshall, at the Globe, Ess Kray, no 
gcd to make two good displays ers 
matenal for Pal Joey ind A 1 Love 
ind a Time to Dic 

With a mmunute foyer ms displays mited 
but, carefully arranged, they mak« good focal 
point 

L. Atkins, Dusseldorf, rarely lets a film go by 
without some effort. For The Sile 
he had diving equipment and underw 


For High Flight " he had a tie-up w 


Canada Air Lines, and for lee Coki 

local lager firm co-operated 

Don Sewell, Bunde, manages to use most of 
the normal channels of showmanship in his 
campaigns, although most ttems are home-made 

vcludinge throwaways, his Own newspaper and 
displays in the various service establishments 

Iwo films are entered Mis time The Story 
of Esther Costello and The Big Money For 
oth he managed a wo kmanike pol 

L. A. L. Moneypenny, Odeon, St. Helier, Jers 


ned permission tor a manner to De strul 


THE COMPANY 


Campaigns On 


sense of “the business” 
personal appearance tours. 


The appearances were well planned, the stars 
became top headlines, and the public flocked to 
the theatres for their later pictures. Mr. and 
Mrs. Public had become personally involved 
and all because of this remote contact at a 
personal appearance. 

isn’t it time these pampered darlings started 
doing the same, as their part in the fight for a 
box-office revival? Why can't their contracts 
include an agreement that they should help sell 
their films by supporting them with personal 
appearances? Why not have personal appear- 
ance tours of the top stars? 

And why not link the stars’ pay to box-office 
returns? If that happened we'd soon have them 
asking for cinema visits. For their own pockets 
would suffer if business was poor. 


made extensive 


Show business is a team effort. 
relies on the other. 


Every section 
The biggest successes come 


when they all pull together. 


OF SHOWMEN 


A Shoestring 


} main shopping 
Ihe Big Country 
Normally, advertising not allowed on 
the island, so this as being better than 
dozens of shop displays, had extra punch because 
of us novelty 

Lines of linen have been used for a 
number of films, but L. Cook, Savoy. Swindon 
linked his with * She Didn't Say No.” His banner 
with this line of washing read “ All because She 
Didn't Say No Another display had storks, 
with hanging nappies with press quotes on them. 
The heading this time “ The Press Say Yes.’ 

Reginald Helley, Regal. Wakefield, sends, as 
un advance notice, a full composite page to mark 
the theatre's 30th anniversary. Well laid out and 
every advert linking with the main theme. |! 
fully expect the full report on this event to be 
something out of the ordinary 

The “ local girl makes good 
Gisletta, Odeon, Penge, his 
“ Bache " of Hearts.” Julie Shearing who is in 
the film, hails from those parts, SO it Was a natura! 
for press ‘and also for special display treatment at 
the theatre The newsboard also featured the 
press quotes in which she was mentioned 

Paul Ratcliffe, Regal. Wembiey, fixed up a 
personal appearance by Bernard Bresslaw at the 
minors’ matinee, and plugged it well in advance 
by notices in the Wembley News two weeks before 
the event slide was also screened at all per- 
formances (not only the matinees) during the 
same period 
He ont 


centre for screening of 


sites a 


as well 


baby 


idea gave A. W. 
main press for 


ined ’ 


display in 
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NEW MEMBERS—— 


Cc. G. MANHIRE, Playhouse, Galashiels. 


THIRD SEAL OF MERIT 


G. W. HURT, Gaumont, Finchley 
Member Ne. 54). 


(Life 


the windows of the losal HMV dealers, who 
a boost to the film, “1 Only Arsked.” 


Notices were placed on the house front stating 
that all youngsters would be welcome at the 
matinee in question Bresslaw's appearance 
caused tremendous enthusiasm. 


Mr. Ratcliffe used the BEA/Gibraltar and 
*Double Diamond” national tie-ups effectively 
for “1 Was Monty's Double.” He had an im- 
pressive display in a travel agent's in busy Ealing 
Road, not far from the Regal to draw attention 
to the contest and the film. And he set cards in 
a couple of off-licences for the * D.D.” contest. 


F. A. Byford, Gaumont, Edgware Road, 
opened his drive to sell “The 7th Voyage of 


Sinbad " three weeks before playdate by arousing 
curiosity about the production process, Dynama- 
hon. 

Teaser slips were pasted on windows at the 


front of the building, on the -risers and at 
other vantage points carrying suc h eye-catchers as 
* Dynamation * Dy namation Is Coming,” 
“What Is Dynamation? “ and “ The 8th Wonder 
of the Screen.” 

A week later (with a fortnight to go), the foyer 
newsboard and a pair of quad frames were filled 
with pictorial plugs for the new system, and a 
large cut-out calendar was set up naming the 
film and giving the actual day of opening. 

With a week to go before playdate this calendar 
was amended to read “Six days to the 7th 
Vovage of Sinbad" and the initial figure was 
changed daily to five, four, three, etc.. up to 
z ro hour 


stair 


Through a tic-up with a large and busy book- 
shop in Praed Street, a special window display was 
obtained of two books which contained the story 
of Sinbad (* The Arabian Nights” and “ Tales 
from the Arabian Nights”), theatre showcards 
being shown with the volumes 


This 30-foot cut-out was used by the Cathay 

Organisation of Malaya to 

Hitchcock’s VERTIGO. The 

mounted in the busy Orchard-road district 

of Singapore and was visible from the main 
highway for several hundred yards 
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A. ¥.. Odeon 


The Showman Also Commends.... :.°"%-" 


: 
Smidmore 


Manchester. Bachelor Hearts 


Figures in parentheses indicate number of credits saielaieal at Empire 


ADAMS, D. G.. Regal, Kirkcaldy: Children’s c HALL. 5. S.. Gaumor Gainsborough ca < i ‘ re 
Alexander, J.. Gauumont, Wolverhampton: The Squs Henderson, W.. Gaumont. As under od’s Lionhead 
Alexander, R.. Odeon, Bilston Clridren’s club 1 c cre Humphreys. G - leon tie ngham 
pubhc relations, The Man Inside (4) Carry on recamt. Hardie. W.. : ro Hands rankenseir 
. V.. Empire, Mansfield: Ch dren's chu wordh: Sea of d, The Fantastic apy g Ma N 0 
s+» Gaumom, Kettering: Strictly for Pk Hardy. B. C., Odeon, Stourbrids chind Mask Bowes Roag 
Man of the West, Timbuktu (4) ‘Atkin, J. L. Hardy, - cnhacum mun: Theatre pub Tannahill, 
Odeon, Surbiton: The Inn of the Sixth Happiness ; ny Goodman or 2 Honeyman, W s Tomphias. 
Atkins, L.. Globe, Dusseldorf: The Silent World R. G.. Odeon 1 < d and th : Ion of the Sixth Happ 
High Flight (2) . E.. umon ha . ' % re P Thornton, P. H.. G 
Huater, C.. Od rrington: Behind tt s the Work! in 80 Days 
BULMER, S. J.. Savoy, Holloway: I Was Monty's Harris-Queich, a leon entwood ris'ma Christmas activeties 
What Lola Wants. Bint. B., Odeon activities. Hage, « Odeon sWe chelor F. O.. Mechanics 
Crooked Trail, Christmas activities (2) - { Hearts, Th apt Table (2 oo ckhets Galore, A 
;. R.. Odeon, Liandudno: Ride a Crooked deo arto ry fror ¢ Streets ; Thornton, 
the Mask, Sea of Sand (3). Beetles, B. f < 
Manchester: The Naked and the Dead 
an and the Geisha, Ride a Crooked Trai t Use 
. B.. RM. Rex, Hu A Cry from the Streets G. « Gaumont, Finc ¢ ‘ vf { VERNALL,. E. R., Gaum 
~~. AR Warrington { chub bad. Hindle, J., Essoldo n rkrieg Arms 
P. J... Odeor Alfretor 
Button, P.. Playhouse, Be : IVISON, D. H.. umont, Bursiem: Christmas acti- WEBLEY. N. J., Regs , The Defian 
Baker, P. H.. Gaumont cuinghar vfs vities, Vergir nd erry Andrew ‘ I The Naked an he Cac : VW arrilow, 
Baker. G. 3.. Gaumont, Manchester: Sout oid in ) Isherwood. N. W. j con verhamptor «on ’ ' 
Burns-Moyes. J. 1... Odeon, Swiss R ck-A-Bye b public ations (2 “Ingledew, ‘ .» Gaumon Faikir 
chelor of Hearts. Bernard, G deor ton A. G., Ode vr nchiey The Inn « h t slan 2 Woodman, C 
Commandments. Bromley. E Happiness ac or of earths, Mard 
in Love and War Bennett, re 
Birse. . C.. Gaumont JONES. R. 1, ma Holloway; Torpedo Run, ) roth an w ashford, 
ire. -—- Broadhead, P.. Plaza ‘ ‘ , ang the Sea | Jones, H way > borougt " WW 
Blease. G.. Odeon, Bolto b 40 cn WistMas activiues, Children's club u Wicks, H - . I P 
Two-Headed 5 Bedford, H. Gaumon r Pu ek (5) Apt re Williams 
Virgin Island Fiend Who Walked tt gin Islan V iltiams 
2 - Gaumonm xe ° ” ves Lu » < h 
Christmas 
Baby (4 
Torpedo Run 
Odeon, Wattord 
Sixth Happiness. Browa. P. G., Odeon 
Stranger <n my Arms Brandon. G. W.. 
House, Birmingham: A Cry from the 


pian 
} 


LORRIMER, R., Bedford, Walton, Liverpool. Ro ; Summer (2).| Wilkins, 
Galore Kings ) orth o N t ; en C s Ta é 
Levenson, A. G., sras , 2 
Lockyer, G., Odeon r wv Dan . i ZAIDNER. M.. Rewer 
a . as fj t g ne M ! r ‘ Zagury. 


G. 3.,. Gaumont, Norwich: Timbukt 

3. L.. Odeon, Cheetham Hil: Ride a Crooked 
Carswell, w. E., Astra, Colerne Gun G 
wright, C.. Odeon, Oldham: Floods of Fear * J ~ 
A., Ritz, Hyde Was Monty's Double. C ’ Ale toga anne _ Bane, J.. Save Lut sassy, Nort Arrow ily Arsked 
3.. Palace, Aberdee i the Mask C - , . . > os 
Odeon, Shirley: Thr nin a Boat - 
Odeon, Brierley all ext to No Time } eK 
and the Dead ionate Summer, In Love and War 2). Lloyd, ‘K. B. . “saum 
(4) Cullimore. - Broadway. Eccles: Children’s tants _~ " wanes : 

. verpool Further up a ove and W ” 


vric, Wellingborough cee . g ‘Me ’ 
2) Charlesworth, R.. "> a 5 og ly tt Kine.’-MGM £600 Contest 
, € r Ir > » . , 


the Colone Crisp. 
Southend: Houseboat, The Last 


Caves. M. W.,. Empire, Glossop: The Key. Deacon, ee eee My nog 5 : Ahoy MIDGETS GIVE THEM 


H.., Gaumo nt, Coventry: Strict 


Davis, Po. Regal Hariow: Me and the é 1 “2 aon Sleoiene MOS ~o . (mas ac 
Se eo “SESS Ss MIGHTY WELCOME 
, » o cn Bir x“ a) of the » Happiness. Merrill, J... Magne Javer 
ex rictly for Pleasure (2) 4 es ae eee oe tars Ss R r E 
Rochdale: Me and the Colonel. . . 7 : - . CERES . 
ncctean 6 Wine Minawe's Chouthie » smi Barnsie ne ntas : ; SIX ~ TS dressed 
t Pp welcomed patrons to 
ECCLESTON, N. L.. Gainsborough, Bootle ; ; s was part of a jo 
mas activities, Estick, E.. Odeon, Richmond : ~~ Kew and 
Inn of th Sixth Happiness. Edmondson, » “ NEWMAN. , Canir Ty > aa , the playweek of 
Gaumont, Chester’ The Moon is Blue : Recort West. - Doe ‘annaeeancine he ~ al toured busy 
Smile, The Two-Headed Spy (4) Newten. A.. asic ‘mcstaes” Winenieie at ; vdati 
. . cote, B. . c f urine the 
FINNIS, H., Gaumont. Allert sionate Summer What le ht ‘_ During the Sa 
Franklin, A. alt verpoo cuy for Pleasure Sion of wf » Wes . utne decorated floa 
Francis. D.. Odeor estbourne Grov ¢ { A press sho 
tain’s Table ° - L.. Tudor iddersfielk POTTER, R. W = : a - uv aver e 80 inch “ 
Bel!, Book Freedman, L., Odeo rry Siaenanic: auc @abemer he : Pref oe ” Shamma 
r Freeman, H. A.. Prince o Porter, K.. Ree cestet » from the Sas vary gene 
Anna Lucasta Flavell, B.. Phillips, : fe : . ng the run 
eft-Handed Gun Franklin. Peters. . Ambas : . . Sichiee theatre were ¢ 
Public relation Press pub Floads of > . leaene Sy . > theme pla 
Farmer. R.. Gaumon, S Sint Banniness ¢ ' mn : . ' ; . : 
: ; a coe The Teh Vovent of cy 4 : suet fas ; i r ' ' t . : a disp 1y picc im 
Sinbad, Mard ras G3 assionate Summer . ' 
- » yd _ -, Dam Busters eicest : . “we: 
"a Gen Ww. es. fread lo f Fear, The Headed Spy. Parrott, R. . P. Vard, manager the Regal 
Meo > re Pes se ‘ c Putsman, ) u a composic page r 
Oder ' L.. Gaumon Birminghan u : The Square . >, far the cect > oS nan 
H.. he mt c ood c Pee (2) . iu j 1¢ ine s of 
Gaston, P. e t . "™ Nat fy tie-ups were used to good 
Press publicity (2 ; “Fr G.. ROBERTS. C. W.. Ou sham: The Defiance with displays of cigars and miniatures 
Christmas activitic ; . © Le Ones, Christmas activ P ) Robinson. fF s was ae ' , , 
im ie tikes, Mamaia Sane ee, ee Se s = F. 8. The music was plugged in the theat 
Behind 1 Me and the Sixth Happiness ouseb Roberts, R. B., 
t Odeon, Watford: The ptain's ‘ Another manager who used a membx 
. _ oe taf r a street stunt ‘ > 
Houseboat (2 . H., Ro SOWERBY, W. L.. La Scala, Paisley: Tread Soft = PA gee fe oan S. Dale. 
verpoo!: Strictly for ire. G Stranger Sewell, D.. Globe. Bunde ory of ex, Riddric > publicise rry And 
Odeon, Erith: The Inn of the Sixth Happ Fsther Costelic Sheppard. Rens heaters ringmaster comple with a circus-styled 
Hart, 3. M., Olympa, Br to Ic old in Stage show Storer. J. a P en stood on busy thoroughfares 
head, Bachelor of H s, Mard : s . Three contests were published by 


mH Cul~<uUr ie 


was th 


' 


front-of-house suitably dressed for the ox 


DECEMBER AWARDS 


FIRST PRIZE (‘engraved Silver 
J. Steel, A/M, Savoy, Nor 

SECOND PRIZE (‘engraved Bronze Lion): J W 
Doran, A/M, Rutz, Barnsley The Proud Reb 


one IALLY COMMENDED (certificates): K. A 
um, | 0 Merry Andrew M 
Dy Nv t Middlesbrough ( 
tz, Winchest 
Ritz Winch 


Lion and “e 
hampton Dunkirk 


Andrew ) 


HIGHLY C — NDED 
ams, Re ent 
t Db G 
Brothers Kar 
( Raintree County 
Yarmouth (* Cat 
R Scunthorpe 


(certificates): 
hatham { at 
Adams 


sim ZOV 


Kingston tom thumb 
Boscombe tom thumb 


Jenrath ( 


Rex, Hanwort 


included a 
quiz resulting in 35 inct 


Standard. These 
1 hilm 


Evening 
test and 
Various 
good use 
tic-up 
Overprinted 
the minors’ matinees prior t laydate wenty 
double-crown posters were ted on $s 
sites Twenty-five box-office cards 
clubs, restaurant etc 
The th +-front was decorated ci sty 
To plug “ Cat Hot Roof,’ at the 
Savoy, Swindon lana R. Cook and his 
assistant, R. Bird, sent an attractive girl round 
the town carrying a giant Seek. In her travels 
she distributed glossy postcards 


con 
es of 


and 
onal 


achieved 
‘rcules nat 


window displays were 
was made of the H 


balloons wer away during 


cted 
used in 


An excellen r display was need in 
conjunction Lux-Lux national tie-up 
slong with window prese 

A. thousand 
from the theatre ontest heralds wer 
with awarded 


throwaways were distrit 


——MORE MGM CREDITS-—— 


* Cat on a Hot Tin Roof rT. Wt 
eee , Bas leon 


The Badlanders 
RH vy, R 


The Decks Ran 
Nottir . 


The Reluctant Debatante.”’ 


ia 


‘tom thumb.”’ 
Ca Reva Ik 


Andy Hardy 


yuay 


Comes Home.” 
*Imitation General.”’ 
F. Mora Ruz, S 
* High Cost of Loviag.”’ 
h 4 S§. Da | 
“ Party Girl.”’—A 
B. S. Tooke AM 
*I Accuse.”"—A 
* Raintree County.” 
4 hton Mak rfic 
* Merry Andrew.” 
Galash 


KINEMATOGRAPH WEEKLY: MARCH 26, 1959 


MANAGEMENT 


Disappointing News 


But We Must Look at The 
Full Wages Picture 


MOST disappointing news | have read for some 
time was included in the newsletter sent out by 
t 4. Disappointing, because I had assumed 

had at grown up in their attitude 

problems. 

ting, because one even those who 

en devoting half of their free time to 
people's benefit being kicked rigiit in the 


icast 


sees 


I am more amazed that my feelings are not felt 
same genticmen, but they still come up 

punishment, even though they have 
survived many a count of nine. 

The recent awards, negotiated with the CEA, 
have now brought forward comments from 
nanagers, and I have yet to read a more potent 
indictment of our present managerial position. 

One man claims that because of internal 
finageling by his employers, his negotiated rise 

n a balancing of “ merit increases” 

advance of the negotiations) on the 

standing that should any rise come it would 
against this * recognition of merit.” 

‘r manager asks, “ What use is the 

when all we get is a rise which isn't a 

ris hese to my mind are some of the most 

inconsiderate comments 

Do we just support something for the sole 

son for what we can personally get out of it? 

this is the attitude of managers to a society set 
ip for their benefit, then the quicker the whole 
thing is forgotten the better, and those who spend 
all their spare time trying to achieve something 
should write managerial 
bad loss. 


by these 


for more 


hese complainers 
entation off as a 
hese complaining gentlemen might well be the 
subscribe to one tinpot charity after 

f their names got a good newspaper 

but to help brother managers is a 

ttle of fish. 

rs of SCMA have, I 
cism of 


F more 


noticed, voiced 
their negotiating committee for 
Look at the picture in full 
leased that managers got anything at all. 
not for the general machinery of 
ons, with at least the moral sup- 

rt of ¢ g ~~ others of the union movement, 
CEA would have chuck d the whole thing out 
ck ck ar id bar 


and be p 
If 


what you are entitled to 
urn out a team as strong as the other 
like fielding a five-a-side team against 
mplement, and then slating the smaller 
t rs gained more runs. 
hat their employers 
have not honoured the agree- 
of course, only yeep 
if you don’t get it, 
putting things 1 —. 
the courage ask their 
: oma in 


stated 


em- 
their 


‘ ul which I would 
to com ment. general summing-up 
| tuation v d think SCMA 


greatest possible ammunition for a 


LN ed 


rs who gave a merit increase 
that should union negotia- 
would be against it, 

{ the decision reached 
yuating body, and those who 
e-adjusiment " leave the manager 


offset 


ly ignore 


alone should 
rs who r } 
should the socie sup- 
they have achieved - 
ho have not received the rise, and 
nothing about it, quite obviously have 


also give 


little faith in their own ability and position. They 
should be the first to send their subscription, for 
obviously they will only gain courage when they 
feel strength is on their side. 

Some employers would be very pleased if the 
society ceased its activities, and are most anxious 
to belittle its gains whenever they can. 

Why should this be so? Obviously they do not 
want organised labour, and in our industry 
where the overall wage structure ranges from the 
fantastic figures of stars and executives to those 
at the theatres—which are among the lowest in 
the country—they want it even less. 


GOOD DISC FOR 
THE INTERVAL 


I AM ALWAYS on the look out for something 
unusual for use in the intervals and with 
Decca LF 1310 1 have found it. “ Orchestrion 
Organ 1879” has a series of tunes that create a 
definite almosphere, * Veronique,” The Arca- 
dians,” “* The Bohemian Girl and *“* The Merry 
Widow.” 

In the early days of mechanically-produced 
music we had the Dutch barrel organ, the Paris 
Street organ, and the type of instrument used in 
this record, built by a German firm for the 
Blackpool Aquarium in 1894. The old organ is 
still in fine voice and completely captivating. 

For those that like marching bands, RCA RD 
27101 presents them with a difference. “* Pop goes 
the Swinging Marching Band! ” is the general title 
under which Ray Martin marries a number of 
tunes, from “ Rock Around the Clock” to a 
* U.S College March Medley.” 

Many of the old Irish tunes have faded. Every 
new singer that appeared on the village hall plat- 
form used to gi ve his rendering of * The Minstrel 
Boy" or the Mountains | of Mourne.” The 
organist could not leave out “* Londonderry Air ” 
or in his lighter moods, the “ Kerry Dances.” 

On Decca LK 4267 Robert Farnon and his 
Orchestra bring new life to these oldies from the 
Emerald Isle. You will find this an enchanting 
record, even the Irish will find it brings back the 
glisten to their eyes out of nostalgia 

For those who like the modern interpretations, 
London HA T 2147 has under the general title 
“UA Showcase” 11 top tunes introduced by 
films from that company. 

“Around the World” is there. “ Moulin 
Rouge,” “ High Noon ” and themes from Chaplin 
films. 

Played by Hal Schaefer they take on a new 
perspective and present a modern musical portrait 
of United Artists music. 

A recording that I would go right out on the 
limb for, “ After Theatre at the Littl le Club ” 
brings together a wide selection of popular tunes 
played by Kurt Maier with piano and rhythm. 
Intimate, smooth, elegant music that creates 
atmosphere. 

Another top 


atmosphere recording is “ The 
Magic Islands.” with Alfred Newman and his 
Orchestra and the Ken Darby Singers. Hawaiian 
Islands are the locale and this unusual collection 
of songs, sung by a fine chorus, manages to con- 
jure up a complete picture of swaying palms, 
sweeping sands and roaring surf. 

For programmes with such a background this 
recording (Brunswick LAT 8277) could not be 
beaten. 
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CLASSIFIED 
ADVERTISEMENT RATES 


SITUATIONS VACANT ... 9d. per word 
SITUATIONS WANTED ... 4d. ,, 
(“sz Se 
FOR SALE & WANTED... I/- ,, 
MISCELLANEOUS ... ... I/- , » 
Caps 2d. per word extra. Box No. 1/- extra. 


All Classified Adverti ts must 
be prepaid (except approved 
accounts) and received by Thursday 
for inclusion in the next week's Issue. 


KINEMATOGRAPH WEEKLY 
96-98, LONG ACRE, LONDON, W.C.2 
Telephone : TEMplie Bar 2468. Ext. 271 


Opportunities for Owned Manion 
CINEMAS TO LET 


without premiums in the following counties: — 


Middlesex, Leicester, Wales, Yorkshire, Lincolnshire & Hertfordshire 


Apply immediately : 


HARRIS & GILLOW 


SURVEYORS, AUCTIONEERS & ESTATE AGENTS 
VALUERS FOR THEATRES & TO THE CINEMATOGRAPH INDUSTRY 


93 & 95 Wardour Street, London, W.1. GERrard 2504 (7 lines) 


Please note that + wee t be 


held responsible for any mis- 

takes arising from advertise- 

ments accepted over the 
telephone. 


SITUATIONS VACANT 


SECOND  Projectionist required for 
Coliseum Cinema, Green Lanes, Harrin 
gay, N.8.—Stamford Hill 2664 

CENTRAL OFFICE OF INFORMA- 
TION invites applications for following 
posts in Films Division graded Assis- 
tant Information Officer (unestab- 
lished) 

(1) Distribution Officers (1) (P.E.630) 
Should be conversant with methods of 
non-theatrical film distribution overseas 
and capable of conducting correspondence 
with official and other organisations in 
foreign territories Foreign languages, 
while not essential, an advantage 

(2) (P.E.631) To prepare synopses 
of films intended for Home and Overseas 
distribution and to compose other pub- 
licity material, to prepare general and 
specialised catalogues and to assist in 
other publicity activities. Qualifications 
are a command of lucid and readab 
English, and ability to write about vena 
material with brevity, accuracy and 
imagination Some acquaintance with 
printing and layout and with photo- 
graphic reproduction, though not essen- 
tial, an advantage 

Salary according to 
qualifications rising wo a maximum ot 
£1,085 (men); £1,038 (women). Write to 
Ministry of Labour and National Service 
Professional and Executive Register 
Atlantic House, Farringdon Street, Lon- 
don, E.C.4, quoting relevant 
ber, and give age and 
qualifications and experience 
applicants selected for interview 
advised 


experience and 


SITUATIONS WANTED 


MANAGER OPERATOR (28) seeks 
employment in Cheltenham or Gloucester 
Anything considered.—yY., Box 336, 
Kinematograph Weekly 

PROJECTIONIST; 47: 
work; last two weeks July Fully ex- 
perienced, maintenance Anywhere West 
Country Any c3 it Z., Box 337 
Kinematograph lex 

MANAGER 2 years’ 
Independent and circuit, 
versant all aspects cinema management 
Good education and public relations, 
excellent references Moderate salary 
X.. Box 335, Kinematograph Weekly 

PROJECTIONIST 


seeks __ relief 


experience 
thoroughly con- 


becoming redundant, 
secks chief's position ts, Dorset or 
Devon preferred considered 
17 ‘years’ exper ience.- . Box 334, 
Kinematograph Weekly 


VALUERS 
to the 
MOTION 
PICTURE 
INDUSTRY 


You can do a 


GOOD DEAL BETTER GAUMONT BRITISH 


35mm PORTABLE SOUND 
PROJECTORS 


New or Rebuilt Models available Series 
3 or 4. We have a large stock of these 
popular sound projectors new in makers’ 
cases or rebuilt models with full after- 
sales service to purchasers. Spares 
available from stock. Spools. Film 
Storage Bins. Projector Stands. Lamps. 
Film Splicers £9. Premier Junior Film 
Menders £3. Rewinders £4 pair. 35mm 
Horizontal Bench Rewinders, new, 
2,000ft. £10 per pair. Other accessories 
available. 

HARRINGAY PHOTOGRAPHIC SUPPLIES 
423 GREEN LANES, LONDON, 4.4 MOU 5241/2 


50 batches reconditioned 
Chairs available for inspection. 


REBUILT MODERN CHAIRS AS NEW 
inspection cordially invited at London showrooms : — 
102 BRIGHTON ROAD, LONDON, N.16 
Phone GERALD LEVENSON, CLissoid 6617/8 


COMPARE QUALITY—COMPARE PRICES 
ANOTHER NEW CUSTOMER! 


LOOK TO 


THE FUTURE 


with the best 


‘FRAMES AND PUBLICITY 


COMBINED SERVICE 
CLASSIC DISPLAYS LTD., 


305-7 Upper Street, London, W.1 
CANonbury 9401-2 


FOSTERS 


(CURTAINS) LIMITED 


OF NOTTINGHAM 


FOR CINEMA 
DECORATIONS 
AND CURTAINS 


375. WESTDALE LANE WEST 
TELEPHONE 61047 Nort Sr as 


Ain RPEICA 


GRANADA GROUP 


requires 


EXPERIENCED PROJECTIONISTS 


for London and Provincial theatres 
Five day week 
prospects and 
in strictest confidence. Wri 


Good wages and Pensi cheme. Excellent 


security for the r ations treated 


UO 


te details of d experience to:— 


Personnel Manager, 123 nie Street, W.1 


REBUILT PROJECTOR EQUIPMENT 
and ENGINEERS TO THE TRADE 


GEORGE PALMER Prop 


89 WARDOUR STREET, LONDON, W.1. 


Frederick G. Palmer Ltd.) 


GERrard 4796 and 6143 


When replying to Small Ads. do not enclose original references 
or documents. SEND COPIES ONLY in the first instance. When 
addressing Box Numbers be sure you quote the correct number. 


A few shillings spent 
on a 


CLASSIFIED 
ADVERTISEMENT 


in the Kine. will pay 
handsome dividends. 


* 


Send your “Smalls” today! 


Still urgently required for export orders 
cylindrical anamorphic lenses, Peerless | 
Magnares, late type GK projectors and sound 
systems (not older than GK40). Also an 


for use with Kalee 12 risks <a 


SANKEY, PICTUREDROME, ATHERSTONE, WARK 
Tel.: Atherstone 3210/3202 


sound system complete with adaptor gearing : 
j 
; 


GODDARD & SMITH 


22 KING STREET 
ST. JAMES'S 
LONDON, S.W.1 


WHI. 2721 (20 lines) 
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TELEVISION OUTLOOK by Tony Gruner 


Now Teddy Hinge Gets 
Down to TV Work 


TEDDY 
ne ind 
n gcn 


HINGI * Sunday 
pendent cx or who is both t ondon Hadium 

nd rt | not 
inne ht 


lacks 
very tele 
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Riven a new 
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nen if 

other 
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hand, 


i constant 


$s main contri 
entertainment? 
experiment 
for what he 

s likely 
viewers who 


of the TV 


gon to 
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nur call no Par 
counts to appeal to middle 
incidentally miak uf « gr bulk 
met 4 wi ib 
i men who S ndly, he nds to expand his 
7 ntage of the in 
TV films which 
c in this country 
with him uch ev ‘ ; ' y. s tO package 


ind 


mi 


shows 
well-known 
for the BRC 
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romg ahead with 

I intend visiting 

on studio in 
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ving rapidly 
h 5 writing 

h irt of presen 

of my ideas will 

ily way I can find 
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THE 39 STEPS’ 
GOES TO SEA 


MORE’'S 
B 


LONDON AND PROVINCTAL 


LONDON 
“nl DD f H 
B fit , 


Night 


to | 


Says | 


Columbia 
Columbia 
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Anglo’s ‘Nurse 
Opens New 
AKC House 


THe 
miere 
Carry 
official 


Middle East 
Amalgamated's 
*" marked = the 
opening of the AKC Key 
Cinema in the Dhekelia Garrison, 
Cyprus, March 14. Guests were 
officers and men of the garrison and 
representatives from the various Ser- 
vices operating in the island 


Susan Stephen, one of the stars 
in the film, flew from London espect- 
illy to attend the performance. Al- 
though she did not arrive at Nicosia 
urport until very late on Friday night 
ind returned to London at midday 
m Sunday, her 36-hour visit was 
packed with calls on various units to 
meet the troops 


The Ist Bttn. The Argyll and 
Sutherland Highlanders which is the 
mam unit in the Dhekelia Garrison, 
laid on a reception for her in Alex- 
inder Barracks. The massed pipe 
band in ceremonial dress was on 
parade with its mascot, a Shetland 
pony, to greet her 

At the premiere, Susan Stephen 
was heralded on to the stage by six 
Areyll and Sutherland Highlanders 
trumpeters who remained in atten- 
dance during an interview with the 
FBS announcer 


Furopean and 
ot Anglo 
On Nurse’ 


nre 


on 


\ppropriate 

arry On Nurse” was an appro- 
in opening film for 
cinema as one of the fea- 
the garrison is a newly- 
Military Hospital which is 
of the finest equipped 
Forces anywhere in the 


choice as 
Key 
in 
ted 
ssibly one 
ing the 


world 


After the performance a number 


in the 
managing 
!. Wat- 


of guests were received 

Officers’ Club by AKC 

director, Major-General N 
n and Lt.-Col. A. Key 


Maximum publicity for 
obtained by a series of news- 
publications of the story and 
blocks which appeared over a 
‘riod of weeks prior to the 
date, culminating in a report plus 
picture of the premiere 
The 


tion 


the event 


two 


Cyprus Broadcasting Corpora- 
Television Service covered the 
of Susan Stephen during 
ind included an interview 
Star 


ictivilies 
ner visit 


with the 


Broadcasting Service 

personal appearance 
interviews with VIPs attend 
performance and parts of 
und track of “Carry On 
it of which was later 

ist over the FBS network in 


feature programme Movic 


TRADE SCREENINGS 


Fred MacMurray 
Victor Mature 


Rank—UI 


ito V 


| Kolar 


| duction 
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British Lion 
Signs Film 
Music Deal 


FELDMAN'S, 
music publishing 
will in future 
featured in 
British Lion 

Feldman's will work in close rela- 
tionship with British Lion in the 
planning. and general exploitation of 
film music 

One of the first pictures Feldman’s 
will handle under the pew agreement 
will be “ Honeymoon This is a 
spectacular Technirama/Technicolor 
film, produced by Michael Powell, 
starring Anthony  Sice) Ludmilla 
Icherina and the Spanish dancer 
Antonio, 

The musical of “ Honey- 
moon ™ includes original ballet music 
by Mikis Theodorakis, which is con 
ducted by Sir Thomas Beecham 

Theodorakis also composed the 
theme music “* The Honeymoon 
Song,” which is heard in the film. 
sung and played by the Marino 
Marini quartet 

Discussions 
between the 
the music in 
new Launder and 
soon to be released 
Right, Jack,”’ which 
Brothers are now 
Shepperton 


Goldwyn Award 
For India 


first Samuel 
film 


one of the 
houses in Europe 
handle all music 
films distributed by 
Films. 


largest 


score 


are 
two 


* The 


now taking place 
companies about 
Bridal Path.” a 
Gilliat comedy 
and “I'm All 

the Boulting 
completing at 


THI 


national 


Goldwyn 
award 
best 


inter 
presented 
annually the motion picture 
produced outside of the United 
States, has been won for 1958 by the 
Indian film “Two Eyes, Twelve 
Hands.” 

Mr: 


to 


Goldwyn presented the award 
Shantaram, producer of the 
film, at the Annual Awards Banquet 
of the Hollywood I oreign Press 
Association at the Ambassador Hotel. 


COLUMBIA'S NEW BUY 


COLUMBIA has bought a 
novel “Return Fare,” by 
ind has placed it on the pro- 
schedule for 1960 Alain 
Bernheim, who keeps a_ literary 
agency in Paris, negotiated the sale 
for Columbia 


LEADING FILM 
LABORATORIES USE 


COROSITE 


UHLHORN BROS. LTD. 
5*-3 City Read, London, £.C.1 


STUDIO REVIEW 


a 


As well as the supply of photographic 
and magnetic sound-on-film recording 
systems RCA maintains at the disposal 
of the industry additional recording 
jacilities and an experienced engineer- 
ing organisation. 


a 
") 


os 


THE VOICE 4 


Academy Cinema Ltd 

Alliance Film Studios Ltd., Twickenham Studios 
A'liance Film Studios Ltd., Southall Studios 
Associated British-Pathe Ltd., Pathe House Studios 
Associated British-Pathe Ltd., Wardour Street Studios 
Associated British Picture Corpn., Ltd., Elstree Studios 
Associated TeleVision Ltd., National Studios, E'stree 
B.B.C. Television Service, Alexandra Palace Studios 
B.B.C. Television Service, Ealing Studios 

B.B.C. Television Service, Lime Grove Studios 

B.B.C. Television Service, Riverside Studios 
Compania Shell de Venezueia, Caracas Studios 
Hemmer Film Productions Ltd., Bray Studios 
Independent Artists Ltd., Beaconsfield Studios 

Kay Laboratories Ltd., Cariton Hill Studios 

Martlet Productions Ltd., Brighton Studios 

Merlin Film Co. Ltd., Clapham Park Studios 

Walton Studios Ltd., Walton-on-Thames 

Rayant Pictures Ltd., Bushey Studios 

Royal Naval Film Service 

Shepperton Studios Ltd 


4}) Sound 
Recording 


RCA Great Britain Limited, STUDIO AND RECORDING DIVISION 
An Associate Company of Radio Corporation of America 


The Tower, Hammersmith Broadway, W.6. Telephone: RiVerside 8041 
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That reminds me! 
For feature films 
or documentaries 
ZONASTRIPE 
is the basis of all 
the best magnetic 
recordings 


Sole Concessionaires in U.K. for PYRAL 
ZONAL FILM FACILITIES LTD., The Tower, Hammersmith Broadway, W.6. Tel. RIVerside 8741 
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IS BRITAIN 


TURNING 


THE CORNER? 


N the light of the recent unemployment 

figures announced by ACTT (25 per cent. of 
sechnicians normally engaged on feature work 
are now out of work) it would be false 
optimism to report that British production is 
returning to anywhere near normal. 

The fact remains, however, that the news from 
the studios is the most cheerful since last 
summer and the nebulous name-dropping, which 
has recently distinguished the studio side of the 
industry, is givimg way to firm production plans. 


Most heartening aspect, perhaps, is_ that 
MGM which, a few months ago, was as lively 
as an annexe of the British Museum, is now one 
of the busiest British production centres. 

Three important productions are filming 
there. They are Anatole de Grunwald’s 
* Libel,” with Dirk Bogarde, Paul Massie and 
Olivia de Havilland, which Anthony Asquith is 
directing (MGM _ release): Robert Siodmak 
directing George Minter’s “ The Rough and the 
Smooth,” with Tony Britton, Nadja Tiller and 
William Bendix, for Renown release; and Ivan 
Foxwell’s “A Touch of Larceny,” for which 
Guy Hamilton is the director, James Mason, 
George Sanders and Vera Miles the stars: this 
picture is for Paramount release. 

In addition to feature work, Rapallo Pictures’ 
“ Rendezvous ” television series is also being 
filmed at MGM. The unit is at present on loca- 
tion in Germany, but returns to the studios the 
beginning of next month. Edwin Knopf iis the 
producer and the series is directed by Charles 
Frend and Pat Jackson. 


Major Prospects 


Major productions shortly to come into the 


MGM studios include David E. Rose’s “ House 
of the Seven Flies,” with Robert Taylor: and 
Jules Buck’s “ The Day They Robbed the Bank 
of England.” 

Pinewood is equally busy, with three features 
and a television series. The Betty Box-Ralph 
Thomas comedy, “ Upstairs and Downstairs,” 
has now been shooting a month. Stars are Anne 
Heywood, Michael Craig and Mylene Demon- 
geot, and Rank will release. 

Also for Rank is “ North West 
which J. Lee-Thompson is now directing. 
Hellman is the producer The 
More and Lauren Bacall. 

Third in the highly 
“Carry On™ series is well under way. It is 
“ Carry On, Teacher’ for Anglo Amalgamated 
release and, in addition to the same stars, has 
the same director and producer (Gerald 
Thomas, Peter Rogers) as its predecessors. 

Rank’s first television series, “ Interpol Call- 
ing,” is well into production under producer 
Anthony Perry and director Pennington Rich- 
ards. Two further television series will go into 
the studios within the next few months. 

Shepperton has two features on the floor and 
a heavy programme lined up, including “ The 
Third Man ™ television series. 

The Boultings’ “I'm All Right Jack,” with 
Peter Sellers, Terry-Thomas, Ian Carmichael and 
Richard Attenborough, is now in the final stages. 


Frontier,” 
Marcel 
Kenneth 


Stars: 


successful box-office 


asks BILL EDWARDS 


Roy Boulting 
directs. 

On the floor, too, is Steven Pallos’s production 
of * Jet Stream,” the picture which seems to have 
ali the stars in the A-Z of show business. from 
Richard Attenborough to Mai Zetterling. Cy 
Endfield directs. Both are for British Lion 
release 


British National 


produces; twin brother John 


s being increasingly favoured 
for major features. Sydney Box’s “Long Dis- 
tance,” directed by television director Alvin 
Rakoff (it is his second feature) has just been com- 
pleted, and 20th Fox’s “ Bobbikins” has just 
Started Max Bygraves and American Shirley 
Jones are the stars in this musical comedy which 
Robert Day directs 

Also shooting at National is “ The Invisible 
Man "’ television series. 

Over the road, at ABPC Elstree 
features on the floor—but Tommy the Torea- 
dor” and “ School for Scoundrels,” first two in 
the newly announced Pathe programme, start next 
month. 

* Tommy the Toreador,” with Tommy Steele, is 
a Spanish location subject and will be directed by 
John Paddy Carstairs. “ School for Scoundrels,” 
based on Stephen Potter's Lifemanship books, 
will be directed by Robert Hamer and stars lan 
Carmichael, Alastair Sim and Terry-Thomas 

Butcher's also takes a picture into ABPC next 
month—* Naked Fury,"’ produced by Guido 
Coen and directed by Charles Saunders. 

Tt two television series on the floor 
Doctor,” produced and directed by 
McDonald, and “ Tales from Dickens,” 


there are no 


were ar©e 
“ Flying 
David 


Studio Review 


KINE. STUDIO 
REVIEW 


Supplement to “ Kinematograph Weekly” 
Editor: 
William G. Altria, MBKS 
Technical Editor 
Graham Clarke 
Advertisement Manager 
Stanley C. Collins 
Editorial: 189, High Holborn, London, W.C.1 
Phone: Chancery 3344 


Advertising: 96, Long Acre, London, W.C.2 


Publishing: 6 Catherine St., London, W.C.2 
Phone: Temple Bar 2468 
Telegrams: Kine, Southernwood, Rand, London 

Cables: Kineweek, London 


produced by Harry Alan Towers and directed by 
Ross Mackenzie and Robert Lynn 

Butchers has already started the first of its fiy 
picture programme. It is * Life in Danger 
duced by Jack Parsons and directed by 17 ) 
Bishop, now filming at Walton. Jack Phillips and 
Bill Chalmers, of Butcher's, have three mor 
planned to go into Walton this year 


Sapphire is well into the middle of its 
Just Men" television series, which takes up 
of the Walton stages. The four directo ire 
Basil Dearden, Don Chaffey, Compton Bennett 
and William Fairchild, and the series is produced 
by Sidney Cole, 

Joe Losey is directing “ Blind Date which 
Independent Artists is making at its Beaconsfield 
Studios for Sy dne Box Associates. David 
Deutsch produces and the picture features Hardy 

ruger 

Alter two weeks at Shepperton for large set 
sequences, Hammer has returned home to Bray 
with “* The Mummy.” Terence Fisher direcis this 
thriller which Michael Carreras is producing and 
the stars are Peter Cushing, Christopher I and 
Yvonne Furneaux. 

Over in Ireland the Ardmore Studios are empty 
at the moment, but studio manager Percy Ken- 
drick reports a heavy programme line-up—among 
the productions: Raymond Stross’s “ A Terribl 
Beauty " and Carl Foreman’'s “ insurrection.” 


The Crews Behind the Films—page 29 


Focus-puller Harry Oakes wades out to his subject during shooting of river swamp scenes for 
“ Yesterday's Enemy " at Hammer's Bray Studios 
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lighting cameraman 


STAFFORD, B.S.G. 
| 


I understand you enjoy using HP3 for 
television work, Mr. Stafford... 


Very much so. In fact I’m using it 
for the William Tell series I’m 
working on now. I find it helps 
enormously in taking deep focus 


shots. 
Because you can stop down further, I suppose? 


That's right. With such a fast film 
I can achieve deep focus without the 
use of extra lights. And H P3 is just 
as useful on feature films—the depth 
of focus you get helps a lot to create 


an effect of realism. 


Yes, of course, a fast film like HP3 has 
many advantages besides the obvious ones, 
hasn’t it? 


ILFORD LIMITED 
GINE AND 
TELEVISIUN SALES 
ILFORD, ESSEX 
Tel: ILFord 3000 


We are exhibiting at the INDUSTRIAL PHOTOGRAPHIC AND TELEVISION EXHIBITION 
Royal Albert Hall, Monday 20th April—Friday 24th April 1959 
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THE CREWS BEHIND THE FILMS 


“THE MUMMY” 


Hammer at Bray 


Executive producer, Michael Carreras; Associ- 
ate producer, Anthony Nelson-Keys; Director, 
Terence Fisher; Production manager, Don 
Weeks; Production secretary, Patricia Green; 
Ist Asst. director, John Peverall; 2nd Asst. 
director, Tom Walls; 3rd Asst. director, Hugh 
Harlow; Continuity, Marjorie Lavelly; Director 
ef photography, Jack Asher; Camera operator, 
Len Harri Som Harry Oakes; Clappers 
loader, Alan McDonald; Sound mixer, Jock 
May; Boom, Jim Perry; Sound camera operator, 
Al Thorne; Sound maintenance, Charles Bouvet; 
Production designer, Bernard Robinson; Asst. 
art director, Don Mingaye; Technical adviser, 
Andrew Low; Stills, Tom Edwards: Publicist, 
Colin Reid; Make-up, Roy Ashton: Hairdresser, 
Henry Montsash; Wardrobe mistress, Molly 
Arbuthnot ; Wardrobe assistant, Rosemary 
Burrows; Casting director, Dorothy Holloway: 
Supervising editor, James Needs; Editor, Alfred 
Cox; Asst. editor, Chris Barnes. 


*“CARRY ON, TEACHER” 
Beaconsfield Films at Pinewood 


Producer, Peter Rogers; Director, Gerald 
Thomas; Production manager, Frank Bevis; 
Casting, Betty White; Producer's secretary, 
Sonia Burge; Production secretary, Sheila Hill; 
Ist Asst. director, Bert Batt; 2nd Asst. director, 
David Tringham; 3rd Asst. director, lan God- 
dard: Continuity, Tilly Day: Lighting camera- 
man, Reg Wyer; Camera operator, Alan Hume; 
Focus Asst, Steve Claydon; Clappers/loader, 
Robin Vidgeon; Sound supervisor, Cyril Crow- 
hurst; Sound mixe:, R. T. MacPhee: Boom, 
P. Lloyd; Sound cameraman, K. Barker; Art 
director, Lionel Couch; Draughtsman, Bob 
Laing; Set dresser, Terence Morgan; Editor, J. 
Shirley; Ist Asst. editor, Jim Sibley: 29d Asst. 
editor, Mrs. V. Dover: Publicity director, John 
Troke: Wardrobe mistress, Laurell Staffell; 
Wardrobe, male, H. Brown; Make-up, G 
Blackler; Hairdressing, O. Angelinetta; Floor 
stills, Albert Clarke: Production accountant, 
Bernard Spence Construction manager, 
Mansell; Property buyer, John Higgs. 


“ JETSTREAM " 
Pendennis at Shepperton 


Producer, Steven Director, Cy End- 
field; Production manager, Barry Delmaine: 
Production secretary, Joyce Herlihy; Lighting 
cameraman, Jack Hildyard; Camera operator, 
. C. Cooney; Ist Asst. director, Douglas 
Hermes; 2nd Asst. director, Pat Clayton; 3rd 
Asst. director, Michael Stevenson; Continuity, 
Pam Carlton; Focus, Dennis Lewiston; Clapper 
loader, Mike Rutter; Stills cameraman, Ray 
Hearne: Make-up, Harry Frampton; Make-up 
Asst., Dickie Bonner-Morris: Hairdresser, Betty 
Sherriff; Wardrobe, May Walding; Wardrobe 
Asst., Jean Fairlie; Art director, Scott Mac- 
gregor: Asst. art director, Donald Picton: Scenic 
artist, B. J. Healey; Production buyer, Harry J 
Hanney: Editor, Oswald Hafenrichter; Asst 
editor, Kit Owens; Sound mixer, Buster Ambler ; 
Sound camera, Jimmy Dooley; Sound boom, 
Peter Dukelow; Sound maintenance, Eric Vin- 

cent; Unit publicist, Freddie Oughton 


Pallos; 


‘“‘UPSTAIRS AND DOWNSTAIRS" 
Betty Box at Pinewood 


Producer, Betty E. Box: 
homas: Production controller, Arthur Alcott; 
Production manager, Charles Orme; Editor, 
Alfred Roome; Director of photography, Ernest 
Steward; Camera operator, Jim Bawden; Ist 
Asst. operator, Jim Devis; 2nd Asst. operator, 
Ron Anscombe; Art director, Maurice Carter; 
Set dresser, Vernon Dixon; Ist Asst. director, 
Geoffrey Haine; 2nd Asst. director, Eric Rattray; 
3rd Asst. director, Tony Waye: 
Gladys Goldsmith; Sound mixer, 


Director, 


Ralph 


John W. 


Continuity, 


Mitchell; Sound camera operator, Ron Butcher; 
Boom, J. W. N. Daniel; Asst. boom, Roy Char- 
man ; Stills, Norman Gryspeerdt; Dress designer, 
Joan Ellacott; Wardrobe supervisor (women), 
Dorothy Edwards; Wardrobe supervisor (men), 
Bert Simmonds; Make-up, Geoffrey Rodway ; 
Hairdressing, Biddy Chrystal: Property master, 
Harry Edgar; Property buyer, Ron Quelch ; Chief 
construction manager, Ted Hughes ; Construction 
manager, Bert Jempson ; Casting director, Weston 
Drury, jnr.; Unit publicist, Jean Osborne ; Chief 
floor electrician, Harry Black. 


“A TOUCH OF LARCENY" 
Ivan Foxwell at MGM 


Producer, Ivan C. Foxwell: 
Hamilton ; Production supervisor, Sydney 
Streeter; Ist Asst. director, Peter Yates: 2nd 
Asst. director, Charles Blair; 3rd Asst. director, 
Adrian Downton; Continuity, Pam Davies; 
Production secretary, N. Hipwell;: Producer's 
secretary, P. Routledge: Production accountant, 
Charles Wilder: Asst. Prod. accountant, B. I 
Croughton; Lighting cameraman, John Wilcox: 
Camera operator, Austin Dempster Focus 
puller, Jim Turrell; Clappers/loader, Geoffrey 
Glover; Camera grip, L. Kelly; Sound mixer, J. 
Bramall; Boom operator, John Streeter; Sound 
camera operator, Harold Clark: Sound main- 
tenance, N. Stevenson: Art director, Elliot Scott: 
Asst. art director, John Jarvis; Draughtsman, 
R. Bream: Buyer, M. Whittington; Chief make- 
up, fF Williamson Chief hairdresser, Joan 
Smallwood: Wardrobe master, Charles Guerin; 
Wardrobe mistress, D. Midwinter; Stills camera- 
man, John Jay: Unit publicist, John Newnham: 
Asst. unit publicist, Brenda Hart; Editor, Alan 
Osbiston; Ist Asst. editor, Antony Gibbs: 2nd 
Assi. editor, Mary Kessell: C/H floor props, 
Ray Traynor; C/H prop dresser, Peter Spencer: 
C floor, Cyril Cambridge; S/B carpenter, F 
Britten; S/B stagehand, W. Pipe: S/B rigger, R. 
Ebdon; S/B painter, P. Gilroy 


Director, Guy 


“LONG DISTANCE” 
Sydney Box at National 


Producer, John Nasht 
Patrick Filmer Sankey: Director, Alvin Rakoff; 
Production manager, Charles Leeds; Asst. direc- 
tor, Jimmy Komisarjevsky: Lighting cameraman, 
Wilkie Cooper: Camera operator, Dudley Lovell ; 
Camera operator (2nd unit), Brian West; Con- 


Associate producer, 
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tinuity, Eve Willson; Focus, Tommie Fletcher ; 
Focus (2nd unit), R. Gibbings; Clappers/loader, 
lan McMillan: Clappers/loader (2nd unit), Peter 
Shillingford; Sound mixer, Sid Wiles; Sound 
camera operator, David Hill; Make-up, George 
Particton: Hairdresser, Hilda Fox: Wardrobe 
master, Jim Dunlevy; Wardrobe mistress, 
Barbara Gillett; Art director, George Provis; 

art director, Pamela Provis: Property 

Fred Hasler: Props, Ray Rawei; Grips, 

Kirsop and John Connolly; Editor, Jim 
Connock 


“LIBEL” 
Comet at MGM 


Anatole de Grunwald; Director, 
Anthony Asquith: Associate producer, Pierre 
Rouve: Lighting cameraman, Robert Krasker 
Camera operator, Denys Coop; Ist Asst. director 
David Middiemas: 2nd Asst. director Ted 
Lewis; 3rd Asst. director, Joe Levy; Continuity 
Betty Harley; Production manager, Roy Parkin 
son Production secretary, Elisabeth Wood 
thorpe: Art director, Paul Sheriff; Set dresser, 
Maurice Fowler; Wardrobe supervisor, Felix 
Evans: Chief make-up, Bill Lodge: Boom 
operator, Dave Bowen: Chief hairdresser, Joan 
Johnstone: Editor, Frank Clarke: Clappers 
loader, David Griffith 


Producer, 


“THE ROUGH AND THE SMOOTH” 
George Minter at MGM 


George Minter: Director, Robert 
Production manager, Al Marcus; 
Production secretary, Trix Wilkin; Ist Asst 
director, Tom Pevsner; 2nd Asst. director, Gerry 
Arbeid; 3rd Asst. director, Peter Honri; Con- 
tinuity, Doreen Francis: Lighting cameraman, 
Freddy Francis Camera operator Ronnie 
Taylor; Focus, Manny Wynn; Clappers/loader 
Mike Sarafian; Grip, P. Newman; Sound mixer, 
Cyril Swern; Art director, Ken Adam: Asst. art 
director, Herbert Smith Draughismen, Tom 
Goswell and Bill Bennison; Property buyer, Bill 
Isaacs: Make-up, Harold Fletcher: Hairdresser, 
Joan White; Dress designer, Julie Ha: Ward 
robe master, Harry Haynes; Wardrobe mistress, 
Tina Swanson; Stills, Joe Pearce; Editor, Gordon 
Pilkington; Asst. editor, Don Challis; Dubbing 
editor, Rusty Coppleman; Casting director, 
Maude Spector ; Publicist. Horace Beck 
Dialogue coach, Elizabeth Montagu; Boom, Bill 
Baldwin; Sound camera, Bill Robson 


Producer, 


Siodmak 


PRODUCTION FOR TELEVISION 


“THE FLYING DOCTOR” 


Producer / director, David McDonald: Ist Asst 
Jeremy Summers; Lighting cameraman, Norman 
Warwick Operator, Tony White; Focus 
Maurice Arnold; Make-up, Bob Clarke; Hair- 
dresser, A. G. Scott: Wardrobe, Mrs. Jackson: 
Continuity, Joan Kirk An director. Albert 
Witherick; Production manager, Bob Dearing; 
Production secretary, Mary Timewell: Sound, 
Eric Bayman; Editors, Ann Chegwidden, Sey- 
mour Logic; Dubbing editor, Pat Holmes 


“TALES FROM DICKENS" 


Producer, Harry 
supervisor Frank Green 
Mackenzic and Robert 
manager. John Comfort 
Desmond Davies 
Kay: Art director, 


Alan Towers; Production 

Directors, Ross 
Lynn; Production 
Director of production, 
Production secretary, Ruth 
Frank White; Continuity. 
Pamela Mann; Asst. directors, Roy Baird and 
Jan Saunders; Lighting cameraman, Bob 
Navarro: Operator, Ray Sturgess; Focus, Brian 
Elvin; Sound, Cecil Mason: Wardrobe, Jackic 
Breed: Make-up, Stella Morris and Michael 
Morris: Hairdressers, Jayne Seymour and Elsie 


Adler: Editors 
Wreford Anmour 


Curran, Ted Hunter and 


** RENDEZVOUS " 


Producer, Edwin H 
ducer, Denis O'Dell; 
and Pat Jackson; ; 
Hymns: Production manager, Basi) Somne: 
Production secretary, Janet Turner Ist A 
director, Buddy Booth 2nd Asst directo John 
Roddick: 3rd Asst. director, Ron Purdie 
tinuity, Lee Turner Lighting 
Stephen Dade: Camera operator, Ge 
Collier; Focus, Douglas Robinson 
loader, D. Milsome; Sound mixer, J. Br: 
Boom, John Streeter; Sound camera irold 
Clark; Sound maintenance, N. Stephenson: Art 
director, Elven Webb: Asst. art director, Ward 
Richards; Production buyer, Sid Siddall: Con 
struction manager, Peter Dukelow; Wardrot« 
master, John Apperson; Make-up, Sid Turner 
Hairdresser, Pearl Tipaldi; Supervising editor 
Tom Simpson; Assistants, Howard Lanning 
Martin Crump: Editor, Maurice Rootes 
editor, John Bloom; Dubbing editor 
Poulton 


SERIES 
Knopf; Associat 
Directors, Charles | 


Assistant to produ 


Cameramn. 


Studio Review KINEMATOGRAPH WEEKLY: MARCH 26, 1959 


For the 
finest definition 


pA ed het ook ho kk en ee ee ee ee Oe ee er ee ee ee ee ee eee ee ee 


Whatever characteristic you demand of film stock .. . 
whether negative, positive, duplicating, recording, or 
reversal . . . you can rely on finding one ideally suited for the 


purpose in the wide range of Gevaert stocks. 


GEVAERT LIMITED - Motion Picture Department 


GREAT WEST ROAD - BRENTFORD - MIDDLESEX «- ISLeworth 2131 


KINEMATOGRAPH WEEKLY: MARCH 26, 1959 


Telecine 
for film 
appraisal 


IRST-CLASS equipment for viewing and 

appraising TV film commercials has been 
installed by J. Walter Thompson, the advertising 
agents, in new premises in Hill Street, Mayfair. 
It has been constructed to the requirements of 
J. Archibald (formerly of Pinewood) and the 
engineers technically responsible for the installa- 
tion are John Fanthome, of JWT, and 
Seaton, of Pye Ltd. 


The suite includes a luxuriously appointed pre- 
view theatre, fitted with a 35-mm. Century pro- 
jector having provision for anamorphic projection, 
also a 16-mm. projecter. But films for TV must 
be viewed on a domestic receiver, and the bulk 
of the suite is occupied by two Pye telecine 
channels, a Westrex recorder and reproducer, and 
small viewing rooms. JWT made no fewer than 
441 commercials last year, and is equally busy 
today. Every film has to be viewed in rough-cut, 
fine-cut, and in the answer-print stage. Films 
must also be demonstrated to clients either in 
Hill Street, in the headquarters in Berkeley 
Square, or possibly in the client's own office 
anywhere in the country. There are no fewer 
than 30 slave receivers in Hill Street and Berkeley 
Square, and often materia! is transmitted by Post 
Office lines to any part of the country. 

The Pye telecine equipment is identical with 
that used by the BBC and by practically every 
commercial programme contractor. Each of the 
two separate channels consists of a multiplexing 
system comprising a Philips FP7 35-mm. pro- 
jector, a 16-mm. unit embodying a Philips EL 
5000 projector, and a caption unit embodying 
either a Kershaw slide projector or a Gray Re- 
search dual-loading *‘ Telojector.”’ 


Controls 


Control of each channel is 
console. The amplifier racks are constructed 
alongside the Westrex sound equipment which 
forms an integral part of the TV system. 


The FP7 35mm. projector is fitted, in place 
of the usual arc lamp, with a housing cont: 1ining 
a 750W projection lamp, the 90 kc/s supersonic 
oscillator for supplying the exciter lamp, to- 
gether with power supplies. Behind the picture 
gate is an infra-red filter which makes it possible 
to project still frames without over-heating the 
film, when the projector motor is switched off 
the lamp is automatically dimmed to maintain 
constant picture brightness. 


The Philips 16-mm. projector is 
glass-fronted cabinet, together with accommoda- 
tion for 4,000 ft. spools. Optical and magnetic 
sound reproduction is provided. The exciter lamp 
is again fed from a supersonic supply, with 
mains-frequency stand-by supply. A knob gives 
an immediate change of focus on the optical 
sound track to provide for running films with 
the emulsion on the non-standard side. 

Both projectors are fitted with additional inter- 
lock motors, permitting films to be run in sync. 
with the Westrex sound equipment, either for 
viewing unmarried prints or for trial post-syncing. 
(No actual production is carried ou! hy JWT, as 
it is preferred to entrust it to outside »roducers.) 


from a separate 


built into a 


The multiplexer, built into a sealed dust-proof 
housing, employs two semi-silvered reflecting sur- 
faces; the images from the film projectors are 
reflected at right angles into the pick-up tube, 
while the caption image passes straight through 
the mirrors. 


The Staticon camera tube and its head ampli- 
fier are pre-adjusted on a sturdy base-plate, 
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The Westrex magnetic recording channel which forms an integral part of the TV system 


mounted on a console which 
bases and processing circuits 
controls is provision for changing from positive 
to negative transmission ; in addition to reversal 
of the picture, the gamma is corrected to match 
either a positive (overall) gamma of 1.2 or a 
negative gamma of 0.6. Provision is also made 
for insertion of a test signal 

All equipment is_ controlled 
consoles, which contain a 14 in. picture monitor, 
a 5 in. wave-form monitor, and a peak-reading 
audio programme meter. Push-buttons provide 
Start, stop and show, also change-over between 
the three sources. There are also video and sound 
controls, the negative / positive change-over switch 
together with complete intercommunication 
facilities. 

From the consoles the signals pass to a rack 
which contains RF modulation equipment, chang- 
ing the frequencies from video to radio, in which 
form the signals can be transmitted to any num- 
ber of receivers. The outputs are to standard 
broadcast specifications, covering a wave-band of 
3 mc/s, so that broadcast TV material can be 


contains the 
Among the other 


time 


from the two 


received. <A _ jack 
interconnection of 


panel permits any desired 
equipment. 

Alongside the RF and’ patch-bay racks is the 
Westrex sound equipment This comprises a 
35-mm. optical/magnetic reproducer and 
netic recorder /reproducer, both of which ca 
run in interlock with the telecine equipment 
Behind is a recording booth, so that trial re 
cordings of commentaries can be made. 

Adjoining the telecine equipment is a cutting 
room where both TV and cinema films are 
handled. 

There are two TV receivers in the theatre 
but JWT believes that TV material must be 
viewed under normal domestic conditions, There- 
fore a number of small rooms, furnished as 
ordinary sitting-rooms, contain apparently 
dard domestic receivers, each, however, including 
inter-communication equipment so that instruc 
tions can be passed to the telecine operators 

The Hill Street suite 
ideal equipment for the 
missioning TV 


stan 


represents, in short, an 
advertising agent 
commercials, 


com- 


32 Studio Review 


Technirama 


Origins of the 


versatility of 


sorge Gunn, FBKS 


large screen oO 


Soho Square he showed 
from the prototype film 


} 


magnificent Alpine 


Monte Ca Sto 


The Tempest 
was superb 


Research by , 
had established t 
on the t 
that of the 
an ight-pertor 
running me 
To attain 
yecuion 
of 1.5 


An rr) 
ienses we foun 


in compression 


and in lose-ups 
LL iff J yster 
of Oude Delf 
faces on pri 

ms col 

the lower 


Tt ystem v 
juncuio with | 
wards Adjustn 

rism to be shld 


the hypotenuse fa 


In the mounting devis 


adjustment was coup) 
ment of the lenses 
provided by 

provide for 


examples of the process 


explained 


schnirama process, and equivalent, of course, to lenses of half those 


were discussed focal lengths in normal photography). 
i BKS mecting 


In working out the dimensions of the nega- 
tive frame, a constant headline was maintained 
for all types of prints, which can be made for 
all ratios from 2.55 to 1.85. A double-frame 
contact print may be projected through an ana- 
morphic system of 1.5 squeeze ratio For an 
insqueezed print of 1.85 ratio a considerable 
umount is lost at the sides. For a CinemaScope- 

) image is compressed In printing 
33, giving a compression of 2 to 1. 


Theatr in 


prints can be made either directly on 
1 Color, or by means of matrices by the 
ibition process. Prints on 16-mm. can 
> squeezed or unsqueezed. 
rst test of the system was made against 
i of the snow—the film “ Sestriéres.” 
sults fully demonstrated the freedom from 
il reflections of the Delrama system: the 
ima enabled the lens to be worked at very 
upertures 
first feature film made in Technirama 
Monte Carlo Story.” The dusk scenes 
irbour were, Mr. Gunn stated, taken 
at dusk, with lighting only for the 
A reel from “The Vikings” was 
‘nemaScope-type print, an un- 
ind a l6-mm. print. Prints in 
multiple tracks for Todd-AO, 
‘ing made, also double-frame prints 
1 horizontally. 


of Technirama cameras were on 

rst was developed from the three- 

it was fitted with 2,000 ft. maga- 

1 new blimp, and the viewfinder gives 

the minimum of purallax. A light-weight camera 
‘ighs only 366 Ib., with 1,000 ft. magazines; 
in be driven from !2V DC or 220V mains 
synchronous shooting. In the development 


EE VERS RICH 
SYNCROPULSE 
RECORDERS 


are helping to make 
LOCATION SOUND BETTER 
DEVIL'S DISCIPLE * ROOM AT THE TOP 


GIRLS AT SEA 
SILENT ENEMY 
DANGER WITHIN 
INTENT TO KILL 
GIRLS IN ARMS 


HEART OF A CHILD 
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stage are a pressurised under-water camera blimp, 
and a fibreglass blimp for the light-weight 
camera. 


Finally, a reel from “ The Tempest showed 
superb picture detail and definition. 


Replying to questions, Mr. Gunn stated that 
the measured light loss in the Delrama is only 
8 per cent. Dissolves are generally made in the 
eight-perforation master, but may be made in 
the four-perforation facilities for trailers. 

In reply to W. S. Bland, Bernard Happé, of the 
Technicolor laboratory, stated that on the 
16-mm. anamorphic print, the frame area will 
permit projection at an aspect ratio of 2.25:1. 


RELIABILITY 


TEST of the reliability of the Leevers-Rich 

Syncropulse equipment was provided by 
two films recently shot in Northern Nigeria by 
Victor H. Gover and Co., Ltd., in co-operatien 
with the official film unit of the Northern 
Nigerian government: “ Giant in the Sun” (20 
minutes) and “ Our Land and People" (1 hour). 


The films, shot in Eastman Color, are designed 
to show all aspects of life in Northern Nigeria— 
industry, education, health, transport, etc.—prior 
to the attainment of regional self-government this 
year, and national self-government in 1960. 


Shooting commenced last September, and took 
a total of nine weeks. The unit covered 
a distance of 9,000 miles in Northern Nigeria by 
plane, car and Land Rover. The Syncropulse 
was linked up with Arriflex cameras, and during 
the whole period of shooting it performed with 
complete reliability, maintaining correct lip-sync., 
and, notably, correct synchronism between native 
musicians and dancers. 

Recordist was Dudley Plummer, who had the 
assistance of two African technicians. The films 
were directed by Sydney Samuelson, cameramen 
were Terry Gould and Michaec! Samuelson, and 
boom operator was Frank Nesbitt. 


THE SIEGE OF PINCHGUT 
THE LADY IS A SQUARE 


LOOK BACK IN ANGER 


ORDERS TO KILL * NO TREES IN THE STREET 


... These and many other British pictures owe much of their dramatic 
effect and their technical quality to the use on location of the 
LEEVERS-RICH SYNCROPULSE RECORDER—the finest recorder 


ever designed for mobile service. 


PORTABLE, CONSOLE or RACK-MOUNTED 


Distributors of 


EMIFILM 


Magnetic 
Recording Film 
—also of 
Type 77 EMITAPE 


LEEVERS-RICH EQUIPMENT LTD. 


78B Hampstead Road, London, N.W. | 


EUSton 148! 
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BIG EXTENSIONS 


AT TWICKENHAM 


XTENSIVE additions to the 
facilities at Twickenham Studios 
are now in progress. 


A new stage, 50ft. x 40ft., is now 
under construction; and a dubbing 
scoring theatre, complete with RCA 
eight-way mixing equipment will 
soon be ready for use. 


Behind the expansion of this studio 
are Kenneth and Gerald Shipman, 
directors of Shipman and King. The 
new facilities will complement those 
already available; two large sound 
stages ; an excellent tank, suitable for 
underwater photography; first-class 
dressing rooms, wardrobe, hairdress- 
ing and make-up rooms; a modern 
canteen and restaurant, and adequate 
office accommodation. 


Full length 
shorts, were 
last year. 


features, 
made at 


as well as 
'wickenham 


Technical 
clude three NC 


facilities available, in- 
Mitchell cameras, 
complete with blimps, dollies, and 
accessories; two RCA magnetic tape 
and magnetic “ striped” film chan- 
nels with full play-back facilities : 
and two RCA _ mobile push-pull 
optical channels, and full magnetic 
“striped editing and projection 
equipment. There is sufficient Mole 
Richardson incandescent and = arc 
lighting equipment to service three 
major productions 


simultaneously. 


Enrich your sound track with music from 


BOOSEY & HAWKES 


RECORDED MUSIC DEPARTMENT 


We maintain an ever-growing library of 
music specially selected and recorded 
for 
DOCUMENTARIES - SHORTS 
FEATURES - TV - ETC 


Classified Catalogue sent on request 


Call, write or telephone 
BOOSEY & HAWKES. 
295 REGENT ST., LONDON, W.1. LANgham 2060 (17 lines) 
Enquiries: A. F. L. Bassett Silver 


Also available 
camera car. 


is a fully fitted out 


With its existing facilities, and the 
new additions now under construc- 
tion, Twickenham should prove 
popular both for full-length features 
and for television production of 
every type. 


Ampex in UK 


MPEX ELECTRONICS LTD., 

subsidiary of the Ampex Cor- 
poration, California, is to manufac- 
ture magnetic tape recording equip- 
ment in Britain. 

The factory will be in Reading, 
and production is scheduled to start 
in early summer, when instrumenta- 
tion magnetic tape equipment having 


ipplications in many industrial and 
research fields will be made. 
Heading the company—a _ wholly 
owned subsidiary—will be Dr. Peter 
Axon, an authority on audio and 
video magnetic recording research 
and equipment, who said that this 


was the first American company to 
establish itself in this field in Britain 
It would manufacture, distribute and 
service a range of Ampex products 
in co-operation with qualified sub- 
contractors and established  distri- 
butors. 


LTD 
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MANUFACTURING 
COMPANY LID. 


Ne 


for 
PRECISION 
ENGINEERING 


For a quarter of a 
century Cinetra has 
catered for the > sin 4 
exacting needs of 

the film industry, manufacturing engineering products 
of the highest precision. A speciality is gear drives 
made to the finest tolerances, ensuring silent running 
with a virtual absence of backlash and with perfect 
angular accuracy. 


12, OVAL ROAD, LONDON, N.W.1 
Telephone: GULliver 2353/4085 


KEEP AN EYE ON 


Now used exclusively by the film 
units and studios of: 
Associated Rediffusion 
Television, Southern 
Tyne Tees Television, 


Scottish 
Television, 


and used extensively by: 
B.B.C., Granada TV 
A.B.C. Television, and 
STUDIOS. 


Network, 
FILM 


Autocue Synchronous Prompting 
Equipment is already bringing econo- 
mies to producers of Filmed Com- 
mercials, TV Films, Documentaries, 
Educational and Industrial Films. 


In case you forget... . Ask for AUTOCUE 


The only British Synchronous Prompting Equipment 


7 HARLEY STREET, W.1. Tet: LANgham 5391 
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KODAK FILM STOCK 
IN THE MAKING 


ECRETS of tl vufactur f film stock during the slitting operation, and examination 

were revealed b Grimshaw, of of samples along the parent rolls hanks to 

Kodak, at a meeting the British Kinemato- these tests, 99 per cent. of film offered for sale 
graph Society Thea vLS the chair was is completely free from manufacturing defects. 

Anthony Rigby The most re advance in emulsion manu- 
Mr. Grimshe cde b the iki acture is the introduction of Plus X type 

, teria he short negat which maintains high speed with 

raininess Similar techniques have 

ntroduction of Ektachrome com- 

is faster and finer in grain 


tions were devoted almost entirely to the 
sction aspects of film. Replying to E. C. 
p, Mr. Grimshaw expressed the view that 
cold weather a print should be allowed to 
irm up before being projected. 
pplied to caus e sion to adn agreeing that there had been a 
case OL grey | ‘ ‘ aore " it in mechanical aspects of film 
rienced trouble through scratch- 
could a still harder material be used? 
Grimshaw thought it would be difficult to 
any harder material he agreed that 
ratches showed less on colour film than on 
lack-and-white, because of the triple emulsion. 
Replying to Mr. Ebbetts, the lecturer explained STARTS 
that high-speed emulsions were more sensitive to 
pressure because they contained a lower proepor- 
tuuon of gelatine. HERE 
r. Ellis asked why prints from different 
ratories were of different colour; the 
stated that the constitution of : Ideas 


had considerable effect . 
rs 
Cricks that the drying time had some you . and ours 
creating 


raised the problem of green prints exciting titling 
expressed by Gordon Craig it tad 
it the only complete remedy was for guided by 
oratory to subject the print after drying theme 
iditions simulating those of the projector style 
llis asked why longitudinal damage to budget. 
e to cupping in rewinding should occur Typographers 
thought the trouble was now artists 
inclined to agree with Mr. working on 
its occurrence might be : Sao 
, a denser image absorb- improved 
projection and consequently patterns of 
thorough! : 
horougnty presentation. 
Lettering to 
perfection. 
Test takes to 
final shooting 
special effects 
optical tricks. 
Producers approve. 


i 
di 


$C 


cally 


Our unit is 
specially equipped 
to provide filmed 
titles at extra speed 
achieving the 
highest design 

and technical 
quality— 
economically. 


ID 
CHAMBERS 
AND 
PARTNERS 
LED fos exciting Ciling 


Assembly line of Acmade Mark Il editing tables in the company’s factory at New Denham 14 Soho Square W.1 GER 0719 
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STUDIOS 
LIMITED 


1958 FEATURE FILMS 
INCLUDE... 


* BLOOD OF THE 
_ VAMPIRE 

A CRY FROM THE 
. STREETS 


_ THE BANDIT 


THE BOY AND 
THE BRIDGE 


TWICKENHAM STUDIO 


THE BARONS, ST. MARGARETS, TWICKENHAM, MIDDLESE 
Telephone’ POPESGROVE 9063 (9 lines) Telegroms TWIKSTUDIO, TWICKENH 


2 eee 


x 
: . + * 
* , . 

: ¥ 

' | Bringing 

es ’ 

the stars nearer 

. t 


it won't find a circuit in space for a few years yet, 


t around a bit here on earth. Give it a good start ... give it the 


bEyhy ible plo Pau pornn quality which mal CS the story live by printing on 


Eastman Release Positive Filrm 
made by Kodak 


n, Kodak House, Kingsway, London, W.C.2 


